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Rabbit?" 


FADE IW: 





On @ "MARCON CARTCOH 
CARD reads: 





Acsonpanied by zany CARTOON MU 


MAROCH CARTOCNS PRESENT 
BABY KERMAN 
i 
SLAPP SQUIRREL 
I 


"SHOP-WRECKED" 





INT, DEPARTMENT STORE - DAY 
WCKAN, standing next to a baby 


We SEE the lower holt cf 
age BABY HERMAN coos end gurgles, 


carriage. Inside the car 
looking up at her. 








MOTHER'S VOICE 
Now Monay’s going aver te 

darling, to try cn sone 
z ngs. But I's 
leaving you with your best friend 
Slappy, vho’s going to take very, 
very good care of you. 

(she turns} 

aren’: you, Siappy? 6 ” 














ANGLE - SLAPPY SQUIRREL 


levenly-looking TOON RODENT, standing in 
jection, casually cracking a walnut. 


SLAPPY SQUIRREL 
(shrugs) 
Yeah, sure. 





gourmet foods 








The nother pats she indifferent squirrel en the head es sre 


crosses OUT OF FRAME. 
ANGLE - BABY HERNAN 
Who SEES a barrel sitting in the hardware section nearby. A 


half-dozen shovels are sticking out cf the barrel, Baky’s 
active izagination turns then into le:lipeps end candy canes. 








BABY HERMAN 
can-dy. 





2 





brake, and the carriage roils 
pears tc be a table, He 


e reaches down 
across the aisle, bup: 
climas out of the carriaçe, 






POWER SAW 





His feot hits a switch, causing the sav to WHIR to life. A 
board starts to inch towards the huge bisce, taking Baby with 
it. Ha gets closer and cisser to the blade as 


SLAPPY SQUTRRE: 





glances over, notices this for the first tine, but instead of 
leaping into action, he SIGHS, rolls his eyes, wipes the walnut 
dust eff his hands, and starts walking lackadaisically cowards 


BABY HERMAN 





erent out-of-character, glances tack with 
disbelief at a torpid Slappy, just as nis Bennet gets caught in 
the saw’s ċrive be-t. It snags Baby Herran and WHIRLS him 
around a few hundred tizes, then FLINGS hia Mike a cannonball 
through the entire 


who, for a b 











DEPARTMENT STORE - VARICUS 





An airborne Baby hurtles througz a number o: 
saveral iters as he goes, his fligh: 
appliance section where he SLAMS into an open ACHE 
REFRIGERATOR. The dcor SLAMS SHUT behind hin. 


displays, snagging 
nating in the 





CLOSE ON REFRIGERATOR 


As Siappy Squirrel casually saunters up to it, pulis epen the 
deor. Dozens of itens that aby snagged during his flight fall 
out onto the floor, finally we SZE Íaby ninself, lying fa 
Gown in the refrigerator’s vesetable bin, with a number o: 
stars and cuckcos circling his head. 


SLAPPY SQUIRREL 
Uam...you okay? 











Baby pops up, PUNCHES Stappy in the mouth. 
BABY HERMAN 
No, I’m not okay, you dumb son of 
a biter! 
RAOUL (0.8.) 
cut 





We slowly PULL SACK to REVEAL that ve are, once again, on a 
tovie set. A number of HUMAN TECHNICIANS Cross onte the stage 
as Baby Berman hops out of the refrigerator. 





SLAPFY SQUIRREL 
(another shrug) 
I wasn’t motivated. 


BABY HERMAN 
(pulls ack t 

I/11 aotivare ya, 

actin’, buck-tocthed sect of-~ 





RAOUL, the filn’s exasperated human director, 
INTO FRAME, pulls Baby Herman away. 





PACUL 
Baby, please, ca 
never finish th 





down, or well 
dann pictures 





BABY HERMAN 
What the heli's tae difference, it 
ain't funny! 
(indicates siepry) 
None cf these loxes Marocr’s neen 














stickin’ me with are funny! Get 
ny lawyer, T want outta ay 
contract! 
RAOUL 
But, Baby-~ 
BABY HERMAN 
(storming off set) 





Where's the hell’s somebođy who 

understands cenedy!? Where’s 

sorebody who knows how to take a 
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(turns back te than) 
He's gotta be cut there 
somewhere’ 





EXT. ROAD IN KANSAS - DAY - DRIVEBY 





A pick-up rubles along a snall rura? nichway. Its dor reads 
LEEK’S FEED & GRAIN, SUPERIMPOSE the TITLE: KANSAS, 1939. 





INT. PICK-UP TRUCK - DAY - mov 





c 





On WILBUR LEEX, fiftyish, 2 chee; 
country tune of the truck’s radio. 



















EXT. RANDALL FARM = DAY 
Teek's pick-up dirt driveway. 
He passes a field hitched to the 
rear of a tractor, respi fall harvest. We SEZ 


in their 





MICHAEL AND RYAN RANDALL, corn-fed co 
nid-teens. Micheel drives the tractor wh: 
Keeps an aye cn the corbine apparatus. Leck keeps driving 
towards the pleasant-lockine t¥o story house in the distance. 





KITCHEN - OAY 








Old-fashioned an¢ cheerful. DORA RANDALL takes a freshly baked 
Gake out of the over and sezs iz cr the window ledge to cool. 

Her husband EARL RANDALL leans next to the door, lighting his 

pipe. Both are in their late forties. 








EARL 
. Now, Ma, you knew this day was 
gonna sone. 


DORA 
Well, iz can wait a while longe 
Now help me ith the frostiz 









Sno starts mixing core frosting in a large pew. We SEE a 


boy’s hand slowly reach inside the window sil:. 


all 





EARL 
Dora, we agroed whan the boy 
turned eighteen, that’s when we'd 





tell hin, There's just no sens 
putting it off. 


DORA 
There's no sense getting nin all 
upset, either. 








She crosses to the window, snacks the hand away from the cake, 





You keep your sticky fine 
that, young man! You/1l be lucky 
if you get a piece tonight! s 











TIMOTHY RANDALL, aged eight, enters through the screen door 
next to the window, tending to his smarting wrist. 


TIMOTHY 
shoot, ma, I don’t wanna wait till 
tonight, I'a tired of vaiting: 








you 
your 





‘TIMOTHY 
He said scsething about goin’ c: 
to the barn to zilk the pule. 








Earl and Dora react, cive each other an apprehensive leok. 


EXT, RANDALL FARK = DAY 





sck. Suddeniy we EZAR 


Leek is unloading bags of 
e tarn and reacts a: 


a panicked mule BRAYING. Leex turns ta 





ROGER RASBIT -+ 


comes crashing through the side of the barn in a shower 
lls, hurtling s 





THE COMSINE 


the field. Roger lanés hoad 
the tracter’s in the midst of sone 
ig head ou ground with a POP, 
shakes it, then hi bug 8s he SEES the combine blad 
coming right at hin. He tri 

machine, and proceeds to get threshed, spindied and mutili 





which is raking it’s final pass 















LEEK 
(horrified) 
Sweet Mother of Jesusi 





Leek grabs a first-aid kic from his truck. Young Michael simply 
shakes his head, shuts down his tracter as Roger pokes his head 
up from the array cf combine blades. 





ROGER RABBIT 
that‘1l get ya started 
zning! 






out to the porch as Roger disengages himseif 


(const) 





You okay, sen? 











of bread, oF 
his firs: aid k: 
mildly exasperated. 





a stspor, 
T head, 





Gn the driveway. 








NIGH? 


irs. xe E 





lights are en dounsz: 





RANI 
Happy birtheay te you, heppy 
birthday to you... 





INT, RANDALL C 





NG ROSM = NIGHT 








Earl, Dora, and their boys 
sits in front of 
his face is sofel 


ng at th 
lights have been d 









RYAN 
Well, go on, Roger. Make a wis 
and biew ‘ea out. 





DORA 
Wo, no, Ryan, we don’t do that 
anymore. Renenbor lest year.. 








Cone on, 





Ne, Timey = 


ROGER RAB! 
Here goes nothi: 











Roger takes in a huge breath, his stomach swells like a weather 
balloon. #is faxily dives fcr cover as he blows on the candles 
with such hurricat and everything else on 
the table, is sent £ x side cf the roon. 














EXT. RANDALL FARMHOU: 





As the eining roon w the cake f 
hurtling thraugh the air like a line drive at Wrigley Field. 
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EXT. KANSAS Fi 








As the ceke cont: 





EXT. FARM PORCH - N 


An ELDERLY COUPLE are sitting on rockers, as the cake ZIPS past 
Shen, SPLATTERING on their front door. They turn te each other~ 








ELDERLY YAN 
Randall boy aust be having anoth 
birthday. 





INT. RANDALL LIVING ROOM = NIGHT 





Small, cozy. Dora's necċlepoints adorn the walls, Roger sits on 
the softs, stil: in his party fat, locking up az Dora and Ear 








EARL ~ 
Son, have you ever noticed thet 
you're a might...different fror 
other kids at school? 








ROGER RABBIT 


CORA 
jel, Like rererber vi 
Butch Cseper were playing at the 
rock quarry and zhat dynamite went 
Off in your face? Butcnie went to 
the hospital--he’s still there, in 
fact--bur you were fine. 











EARL 
or the you get your foct 
caught in the tracks and t? 
freicht train rolled over you. 
A hundred and forty-three Cars, 
but nothing heppened, right? 











ROGER RABBIT 
Sure, because 1 take my vitamins, 
gust 1ixe you tell ne. 


EARL 
(evar-tolerant) 

No, Roger, that’s not quite the 

reason. 


EXT. RANDALL FARMECUSE - SIGHT 


There is a beat, then ve HEAR Roger's voice. 





ROGER RABBIT (0-5.} 





A Toon’ 








INT, FROST HALL = NIGHT 


Ag Roger bursts 
first floor in a st: 






t the room, dashes areund the 
e of pai aae bora zus in. 








ROGER RAZBIT 
A Toon?! Me?! That’s impossible! 


Roger, cate down! Don's lose your 
head, blow your fuse, flip yoat 
lidt 





ROGER RABBIT 
It’s a cruel hoax, a hosdwink, a 
Snow jcb! 
[collapses on stairs) 
believe it, T can’t 
believe it, I shan't believe i 











EARL 
You see, Roger, we're not your 
real rox and dod. 

to porch) 

you right outside there 
in a little Easter basket, nearly 
@ighteen years ago. 





Dora takes a yellowed, tinevorn piece of paper fron her pocket. 


DORA 
This real nice note was stapled to 
your ear. It says how your nether 
loved you, but she was having a 

real rough go. A lot ef Toons were 
back then, especially arcund here. 





EARL 
She said she knew we could give 
you @ better life than she could. 


ROGER RABBIT 

(reading the note 
"Please take care of zy little 
Roger..." 











He continues reading the letter as he crosses to the screen 
door. Finishing, he l nt sky as Earl steps 
next to Riz, puts en arn arouré h Ider. 











ROGER RABSIT [CONT D) 
bays are 321 





(atter 2 beat) 
I gotta find her, pa. 





y crosses away. Roger lcoks outside again. 





Dora reacts, tear: 
EARL (CONT’D 
hail fron a plac 
yword, so maybe your na 
. We ect us 
little money saved, you cughta 
taxe it. 





Most T 
called Hol 














They turn, Dera is crossing beck into the front hali with a 
large, gift-wrapped box. 
DORA (CONT’D) 
Happy birthday, sen. 


ROGER RABBIT 








-For ne? 


te REVEAL a pair cf red cveralls 
a polka-dot bow tie. 





Ke takes the box, and opens 
that we've seen before, along 


ROGER RABBIT (CONT'D) 
oh, mater! My favorite celcr! And 
I didn’t even know Z had a 
Favorite color! 








DORA 
It was gonna be youz Sungay sx: 

going cut in the 
look your best, 








don’t you think? 


thes hops into her 


Roger locks at her a acnent, a tear velling, 
back, sniffling. 


arms and hugs her. After a few beats he pi 





x RABBIT 
Rererber when I was a baby, 
You could alvays get re to 


crying? 
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Dora seiles at him, then WHACKS hia on the head. We SEZ stars 
cf ther and tickles Roger and he 





As we PULL BACK through the vindow, we SEE Roger’s parents as 
thay continue to tickle hiz cn the stairs. 


cMITTEC * 
EXT. RANDALL DRIVEWAY > DAY 





ar red suit, walks down th 
jong driveway, waving to Earl, Dora and the kids, who are all 
standing on their porch. A handkerchief containing all his 
ongings is tied to a stick that reats on his shoulder. 














ROGER RABBIT 
„and 1⁄1) write every Tuesdey, 
snd I/11 cal every Friday, and 

I'l write ang “cail every Sunday! 


EARL 
Renerber, son, you be nice to 
people, and they'll be nice back! 











ROGER RABBIT 
or was it write every Thursday and 
a 





write and call every Monday. May! 
it was call every Wednescay, but 
never on Sunday... 








Now, relax, Dora, the boy’s going 
to do just fine out there. 


EXT. END OF DRIVEWAY - DAY 
As Roger reaches the highway, turns and wav 
ROGER RABBIT 
And don’t worry about me, I know 
1°11 get to Eollywood some=- 
Roger is creamed by a hue bus. Both the bus and the 


Fabbit hurtle OUT OF FRAME. The hankie and the stick remain 
suspended in the air for a beat, then they fall to the ground 


back to then. 

















u 








NG 


ed ints a red ard wi 
Scenicruiser. We TILT 
ANCHORAGE. 





Je ageinst the 
AL 











As we follow a line as it zigs-zegs across the entire 
continent. First to Alssxa, then down ts Portland, back across 
te Georgia, up to Rhode Island, etc, etg. At each of these 
stops we HEAR a SCREECH of kus tires and a sussequent THUD. 


EXT. HOLLYWOOD BOULEVARD - TAY 








ltywsod, bustling and noisy. Another bus pas: 
stination sign reeds HOLLYWOOD. We SEE Roger, plastered 
Tont of it, his body covered with dozens oZ vacation 
Stickers: Cunterland Gap, Grand Canycn, Nantacket, Havana, 
The bus pulls ints a terminal as ve PAN across tha street to 
REVEAL a five-story cffice beildine. TILT UP and MOVE IN to a 
window on the third floor. Stenciled cn it is: SID SAVAGE, 
THEATRICAL MANAGEMENT. 

















INT. SID'S OFFICE = DAY 
CLOSE on SID SAVAGE, @ dovneon-his-1 , sisting at his 
beat-up, cluttered desk, talki 


s19 
(into phere) 
1 cannot believe what 1a 
hoaring...You expect my clit 
come in and audition? Perhaps 
you're unaware of the fact that 
he’s been a star for over twenty 
years, he’s given us dozens of the 
Screen’s nost rerorable 
performances! 











ANGLE = KOKO THE CLOWN 





A sorry-looking, once-fancus BLACK $ WHITE Tock, st: 
front of Sid’s desk, 1: on anxicusiy. 





SID (conT’D) 
(into phone) 
It's an insult, not only to Keke 
himself, bus to the business that 
he helped buile! 
{a best) 
Fine 





@ 
Sczry. You're gonna 





ngs zp, to Koko) 
ave to 
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S out as Sid crosses ts EMIL SPINOZA, 
) well-dzesnea, sitzing in a corner of the room 





That 
1?" The aan was a genius. 





SPINOZA 
{checks his watch) 
Mr, savage, can we get on with 
‘Toon revue opens in 
Spokane in two weeks. I need 
singers, dancers: 


stp 

cure hie off 

, Mr. spinoza, I've get 
ned up, 











Trus 
soze sensational asts 
gust what you're lsoking 
(crosses, opens door) 
your socka. 














Hang 
INT, SID’S OFFICE - DAY 





CLOSE on Sid and Spinoza in the corner. The aud. 
Progress. we HEAR an ear-shattering caccphony of TAP 
locka on proudly as Spinoza just stares at 


TOON CENTIPEDE 





in 
sie 








A TAP-DANCING BLACK é WHI 





he tries desperately ts keep 





His hundred feet flailing away 
them from getting tangled. 





INT, SID‘S OFFICE - LATER 


We now SEE a succession of TOON ACTS, all in BLACK & WHITE. 
They're repiniscent of sone of she earlier aninated shorts in 
thirties. Even in 1539 they seen hopelessly archaic. 








A POTATO QUARTET 





singing "WHEN IRISH EYES ARE SMILING." Each of the TO! 
POTATOES has three hundred eyes. 





A TOON FIAME 


who deftly juggles a half-dozen small fireballs. Sid leans 
ints spinoza. 


sip 
Don’t worry, 





carries his 





27 








= TOOK FETUNIAS 





rus sf "THE KCON T: 





dancing, and si; 











heizet, SINGING an aria, Shë 
ste, the windoss start to rattle, about to 

tead she CRASHES straight down through the fli 
We HEAR angry AD-LI35 froz che floor below, as Sid casual: 
steps over, pulls a rug across the hele. 














SPTNOZA 
these are all 


. I just signed 

troupe, and I 

rerrific three-legged spider 
ks 











ds colcr when you've 
got experience, timing, subtle 








shadings of darkness and light! 
(off his look) 
Scuse ne. * 


INT. SID'S ANTEROOK - DAY 


Snail, run down. It’s crowded with more BLACK & WHITE TOONS of 
all sizes and shapes, vaitizg for their chance to aud 

MISS GOTTFRIED, a severe-lockizg wonan in her forties, 5: 
her desk, doing her rails as Sid enters fron his office. The 
various Toons lean forward expectantly. 











s19 
(to the group} 

You're doin’ Great, guys, ve‘re 

knocking hin dead. 





Sid crosses to Miss Gottfried’s desk, leans in to her. 


SID (conT’>) 
(whispers) 
anybody in coli 





show up? 





ks arcu: 





A disinterested Mies Gottfried 








sip 
what about thet crazy duck? vou 





He flew scuth--to 
Morris Agency. 
(pointediy) 
Just like I’m gonna êc, if I den’t 
Ke 





Jet a paychi 


sID 
Lock, I know I'm 2 15: 
tut at least your de: 
all paid up. 






MESS GOTTFRIED 
Like who? 
` 


MISS GOTTFRIED 
(glances az écor} 
hope yours is. 








ANGLE = DCOR 


'H CEMARCC, two menacing thug types, 
enter and cross over to the desk, crowding 










yea. 


Hey, Savace...ve’re for the 


twelve hundred. 





so 
Gee, fellas, you caught ne on a 
bad day. I'a a little short- 





DEMARCO 
Yeah, well, Mr. Cefeglia said te 
cone back vith either the money, 








ABRIZZI 
Snow White.” 





He just s: 
this. 





zzi chuckles 
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man Mr, DePaglia is, 
he’s done for the widows and 





Right. 
{turns to her) 

Miss Cottfried, wculd you nake out 

a check for twelve hundred 

dollars? 





MISS GOTTFRIED 
{opens checkzeok) 
Sure, what's the difference? 


DEMARCS 
Hey, if ve wanted rubber, we'd go 
to Gcodyear. We ain't leaving 
withest sore cash. 





s10 
right, 





cash 





Sid pats his pockets, glances towards his Toon clients for 
help. A largo TOON on one end of the couch quickiy hides behing 
a copy of MODERN TOO MAGAZINE, then the cther TOCNS stratch it 
the length of the couch, al? hiding behing it. Sid reacts, 
turns back to the thugs. 


SID (conr’D} 
be right back. 














ri 





INT. $iD'S CFFICE - DAY 
Spinoza is standing by Sid's desk as Sid enters, in a hurry. 


SPINOZA 
ur. savage? 


s10 
{crosses behind desk) 
Oh, bi--you’re still here. 





SPINOZA 
Listen, I’ve been thinking, nayke 
I can use a few of your Toons in 
Ey Tevue. 





ANGLE = SID 





As he struggles to open his stuck window- 








16 






x 
anybody asks Ij 
for a nonent. 


A confused Spinoza reacts as Sid cliris 





EXT. LEDGE OF BUI 





Sid clinbs ouz, shcos a few pigeons out cf tho way, and starts 
inching his way aleng the thire-story ledge towards the rear cf 
the buliding. He passes another window, which reads "A-1 
ANSWERING SERVICE. opens zo REVEAL NANCY HANCOCK, 
mid-twenties, prett; in an sbvicus way, putting a 
flower pot out en the ! Sid aleost trips’on it. 












suth NaNcy 
Hey, what‘re yeu doing? 
sto 


(steadies hirselt) 








re ya? I 
mean, whatever y upset about, 
it can’t ke that bad... 








szo 
Yes, well, there’s just sone 





people in ny office =’m trying to 
avoid. 

maNCY 
Oh, are you that agent who owes 





everybody money? 


On this, DéMarco sticks his head out of Sid's office w: 





DEKARCO 
Hey, get back here, you veasiy 
1ittie shit! 


asure. Gotta run. 
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EXT. BUTEDIS 









As Sid arrives 
fire escape, qui. 
and slides down to the gr 
he street to his beat-up 
about to pull it epen when 


f the building. He heps onta the 
m two floors, jumps on the ladder 
nd, rane dewn the alley and across 

- coupe. He unlocks the door, he’s 








A LARGE HAND 


moves INTC FRAME, grabs his shoulder and spins him around. 
WIDEN as Fakrizz! and Devarcs hover over hia. 





sto 
I’ve been looking alt over for you 
guys! 

DEMARCO 
Forget the cash, we're gonna take 





your keester. 


‘They shove hin against « wooden fence in front of a 
construction site. Tne fence :s covered vith posters. DeMarco 
holds hin as Fakrizei takes a wooden box from his suis pecket. 








CLOSE oN Box 


ANGELO" en the lid. sid 
shiny brass knuckles 





We SEE the inscripticn "To MY DARLZ! 
reacts as Fabrizzi opens it to revi 
nestled in a bed cf crushed vi 











t had 





Ij 





Fabrizzi pulls his fist back, sid ducks and Fabrizzi’s hand 
smashes through the face of a boxer cn the poster behind hin. 
Sid shoves DeMarco out of the way, bolts for his ca: 








DEMARCO 





Hey! 


DeMarco gives chase. Sid jumps inte his tar, DeMarco lunges for 
him as Sid SLAMS the door- 


sIīD’s c 





DOOR = CLOSE 


As sia 
his knees, lets 





nadvertently crushes DeMarco’s hand. DeMarco fells to 
2 blocd-cardiing SCREAM. 








n 
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the face. De: 
REVS the Rotor. 


WIDEN 





Sid peels out, tires SQUEALING, as Fabrizzi runs over and tifts 
DeMarco off the sidewalk. CeHlarce clutches his mangled hand. 





DEMARCO 
(screaas after Sid) 

You're dead, you son-cf-a-bitch! 

You hear ne?! Dead! 





EXT. STREET - DAY 





Sid's Ford ROARS past the Holi 
turn arcund a corner. 


yucod šus Terminal, takos a sharp 





EXT. HOLLYWOOD BOULEVARD ~ DAY 


As Roger is crossizg the Boulevard, pulling the varicss 
vacation stickers off sf his body. He gluzces up at a sign 
that reads HOLLYWOOD CHAMBER CF CCNMERCE WELCOMES YOU. 









ROGER RABEIT, 
oh, joy! oh, reptu: 
hei 





i’ finally 





WHOOSH! Sia’s Ford ROARS Fast Roger, with such velocity that he 
is left spinning out-of-control like a top. He careens towards 
a building, ping-pongs off a barber pole, and spins into an 
open dor. 








INT. BARBER SHOP ~ DAY 


chairs: one’s face is concealed 
by a hot towel. A BARZER is pulling another hot towel cut of a 
steaner as Roger spins inside, SMACKS into the barber and gets 
tangled up in the scalding cloth. Roger yanks it off, removing 
nis face with it. ad is now blank. 





‘There are several CUSTOMERS 











ANGLE - ROGER'S 





Yaaahh: 





He quickly puts his face back on. The Barter SIGHS- 


BARBER 
All right, c'zcn, get outta here. 
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Pardon ze, k: 





EARSER 
I soid beet it! 


ROGER RABBIT 
= know she’s in Hollywcod 
Seneplace, I just don’t know where 
to stare 








CUSTOMER 
(fron under hot 
Tawa?) 

Try ĉowntown=-nissing persons. 


ROGER RAZBIT : 
Oh, thank you, thank you! 

{hops on hia, gives 

hin a wet kiss) 
A thousand tines thank you! 


nks off tho towel 
t/s EDDIE VALIAN: 





Roger runs out the door as the custcner yi 
hs, disgusted. 








Toons... 


EXT, POLICE DEPARTMENT - DAY 


on’the CUT, a burly COP bounces Roger down the front stairs. He 
lands on the sidewalk with a THUD. The cop exits tack inside, 
Roger looks around, starts up the sidewalk. 








ROGER RA3BIT 
(to a passer-by) 





for ny nother, have 
you seen her? 
‘The PEDESTRIANS sizpy ignore hin. He disappears arcund a 
corner. 
ROGER RABBIT 
{te passers-by) 
Excuse me, have you...1'm locking 
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EXT. HOLLYWOOD STREET ~ DAY = VARIOJS 
AS Rogez c: . ñe SZE the clock on 
£ i that it’s now lare afternosn. 





questioning PAS: 





rxz. "news lop" = DAY 


As a dejected Rog: 
whizzes by, SPLA 





exits, ponders his next move. A LARGE TRUCK 
NG him with id. 


EXT. SEEDY STREET - DUSK 


Crowded with nore PEDESTRIANS. Roger passes a few HOOKERS, 
other UNSAVORY TYPES. He reacts to then as he hurries along, 





ANGLE - cURS 


As Roger arrives at a corner. Scne SAILORS bunp into hin. Car 
horns ACHK. Roger just stands there, 
Slowly PULL BACK as he gets lost in the crowd. 








INT, STD/S APARTMENT BUILO=ING - NIGHT 


AL sack tilted 
. He picks up his mail, starcs down the 
z apartzent. There's a ne 

ts 


A worn-out sid enters the foyer, carrying a smi 
with take-cut ca: 

nallvay towards = 
neighbor’a door, .he ċefzly kicks it ove; 











cutaida a 
+ He pute the 
|, the fiftyish, 











key in the lock, nothing heppens. AL WIT! 
unshaven landlord, crosses <p behind him. 
xD 
My key doesn’t work. 
WITLIN 





ndred sixty-five 
will. 


Cone up with 
bucks, mayte 


Witlin posts a NOTICE OF EVICTION on his door and crosses 
away. Sie reacts, just stands there a moment, then the bottom 
of the take-out kag gives and his box cf Chow Mein spills at 
his feet. Sid sighs, kneels down and scoops up his dinner, 
then crosses avay, CRUNCHING a Fortune Ccokie #5 he goes. 











CLOSE cH CoO! 





‘The crumpled nessace reads “A STRANGER WILL BRING GOOD 
FORTUNE." 
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EXT. VINE HOTEL - HIGHT 





It’s dark, raining. We TILT UP the side of the run-down flea- 
Esq hotel, A NEON SIGN flashes on and off, reading DAILY, 
DAILIY, MONTHLY. We pass a few windows--a COUPLE ARGUES, a 
Geiigee-clea ROMAN ecunts roney. We errive at a window on the 
Ree loor, where we SEE Roger, sitting in the room, alone and 
seared, vith 2 little tear in his eye. 











EXT. MAROON STUDIOS ~ NIGHT ~ ESTABLISHING 
There's THUNDER and LIGETNZNG. 


INT. MAROON STUDIOS - NIGHT 


CLOSE on a door that reads ANIMATION DEPARTMENT. We MOVE IN to 
the door; it’s slightiy ajar- 





INT. HALLWAY - NIGHT 


Me MOVE down the hallway, past @ rcw of aninator’s effici 
They're occasionally lit up by more flashes of LIGHTNING. 





IWT. ANIVATOR'S OFFICE - NIGET - LOW ANGLE 


We KOVE inside, and toverds an aninater’s table, There‘s 
trail of cigarette butts, a couple of expty scotch bottle: 
book on THE HISTORY OF GREEK SCCLPTURE, feacuring a picture of 
phsedite en the cover, and several girlie magazines scattered 
about. We SEE a pair cf feet at the bottom of tha table, and 
Giowly TILT UP to REVEAL AVERY JONES, an exhausted young 
Ghimator. He's slurped over his draujng board, clutching his 
still-snoldering pencil. 


ANGLE = WINDOW 


Mhere’s a FLASH of LIGHTNING. The wind blewvs open the windew, 
accompanied by a CLAP of TEUNDER. 











ANGLE - JONES 


Be sits up, startled, then locks down at the paper on his 
Graving board, We SEE the charred silhouette of a venan’s 
Gaevaccous body, which has burned through all of the Ainety 
Gages, not to mention the board itself. Before he can react, 
Paceean a WOMAN'S VOICE, BUMMING a sultry tune. Jones freezes, 
then slowly looks behing hin. 3 





ANGLE = WALL 


As another FLASE of LIGHTING illuminates, for a brief instant 
fhe same silhouette, nov larger-than-life. 


pee 
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ANGLE ~ JONES 


we reacts, wide-eyed, with a combination of ave and torror, 8S 
the VOICE starts =o SING: 





«ROMANS VOICE 
you had plenty of norey 1922, you 
let other wonen zake a fool of 
you, why den‘tcha do right, like 
Soze other nen do... 


He begins to trezble as the shačow MOVES TOWARDS him. 
ANGLE - THE PAIR IN SILHOUETTE 


= the voluptuous figure tousles his hair, still SINGING the 
sultry tune. ., 





JONES - CLOSE š 
He's gasping for breath. He finally clutches his ch 
eile backwards ento his draving table. It collapses, Jone: 
falls to the floor in lies there, still. 


ANGLE - THE WOMAN’S SILHOUETTE | 











We HEAR a dog 





She backs avay, a bit panicked--tħen disappi 
SLAM. 


EXT. YUCCA STREET - DAY 


the next morning. X disheveled-locking Sid is standing in an 
Gpen phone booth, talking into the phone 





a 
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of in a squeeze, and I th 
ayse you could help te eurt. 
(a best) 
what do you moan, your business 
manager's in the springs? I’m 
talking ascut a few celars, based 
on our isng-stending relationship 
of mutual caring and respect... 
(ancther kest, angry) 
Listen, you stuttering s18b of 
bacon, you glazed hen, T 
discovered you! I... 
(ansther beat) 
Yeah, well, yoa p 
too! 
































p-piss off, 





Sid SLAMS the phone down. 





INT. ELEGANT BECROOM - DAY 









PORKY PIC hangs up sis phone, as PET: 
Bleeping nask, stirs frox under tha s 





PETUNIA PIG 
(half-asieep) 
Who was thet, dear? 


PORKY PIG 
Oh, just some dumb sh-sh-sh- 
5h.. .sore jerk. 





EXT. YUCCA STREST - DAY 





As sid walks up the block, stopping in front of a sral} 
shop. A sign in the window reads HAM & EGGS SPECIAL-~25 
Sid digs into his pocket, enpties the contents into his 








CLOSE ON SID⁄S HAND 





There's some lint, a couple cf buttons, and cne shin 
ANGLE = 51D 


He holds his last quarter up, SIGHS, turns for the coffee shop. 
As he does, a WOMAN brushes by hin, knocking the quarter cut of 
his hand. ft starts to roll down the sidowaix and Sid trots 
after it, but it quickly gathers speed as it starts down 
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. siè is cha: 
faster and faster. 









J the roning 


EXT, 


As Reger exerges fron the front door, ready to cont 
Search. He sees the coin coil under his legs, reaczs. 








ROGER RABBIT 
(bending down for it) 
Ch, boy! A whole quarter! 








ead-om, and the two start 


wHamti! sid smashes into Rogi 
together, tonbling towards 


rolling down the hill, locked 








A BLIND MAN 


cd Boulevard, with a 
cae 





sitting en a stool on the corner of Ho! 
Ein cup and a cigar box euil of pencils. Sid and Rege: 
with the ran, his cup falls to the ground and penc: 
Gverysneres koger lands an his backs Sid Lande on top of Roger, 
and thoy Eoth wetch 












S19%S QUART: 





R 


it rolls past ther. We EZAR a little TINK aa it disappi 
inside the retal cup. ‘The blind nex, also flat on his back, 
picks up his cup, skakes it. The coin RATTLES. 











BLIND MAS 
2 Bless yeu. 


EXT. HOLLYWOOD BOULEVARD ~ DAY 





Sid walks up the Bicck, frustrated and annoyed. Reger is a few 
stops behind him, trying to keep up. 
ROGER RABBIT 
anyvay, it wes certainly nice 
colliding with you. 


s13 





Yeah, same here. 


ROGER PABEIT 
By the by, I’m Roger, from Kansas. 
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sid stops in nis 





to Reger. 
INT. COFFEE SHOF - DAY 


: a plate of carrcts and ecgs, as a WAITRESS 
sitting in a corner broth. 





fe are CLOSE 








a movie star? liy think 





ANGLE = SID $ 





Sitting across fron Roger, i 
wae of Roger's zoney. 


the process cf count: 





a large 





sro 
You have 





t we 
. Xickey naé it, 
ad wants it, and you got it. 





qu 





ROGER RABS 
And you're sure that’s enough to 

pay for all ry eight-by-tens and 

By tuo-by-feurs and ny diction and “ 
electrccutien lessons? 








sD 
nis should just akout 








RABBIT 
Oh, boy! Wait’ll I tell my mea! 
Of'course, I bave to find her 
first. 


s1 
Huh? 


ROGER RABBIT 
at's why I cane te Hollywood, 
d By Rother. Hould you like to 
see a picture of her? 

(igs in his pecket) 
she lest it in ay Faster kasket 
because she loved me, even though 
she forsook ze. 
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snail frame, holds it out. 


A group of sis 
beside thea ve 
wearing a POLKA-DOT DRESS. The rest of ner ii 





photo. standing 
TOCH RABBIT, 
out of sha photo. 








ROGER PABSIT (CONT) 
she’s bea: 





sip 
(unsure what to say) 








Yeah. She’s one in a aiilion. 
ROGER SAZBIT 

Well, I'd betzer get geing if I'n 

suppased to nest Mr. Deville at 

the corner ef Schuck and Yucca. 








s19 
Yeah.. .don't wanna be late. 


ROGER RAGSIT 












(rising) 

Yeu know, it's juat like ny 
adoptive daddykins told ne- 
you're ni people, chey’ll be 





ice te you right back. 





Reger starts out. Sid agenizes © rorent, then: 





Hey, wait a second! 
a5 EXT. STREET - DAY 


As Roger exits the coffee shep. A moment, thi 
catches up to hi 





sie 
Hey, rabbit 





ROGER RABBIT 
Yes, Ur. Selznick? 


sıv 
That’s not ny name. 

(holds out the acney) 
Hore, take it. 

(off his look} 
I was trying to cheat you, take 
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(shoves the seney in 
Roger’'s hane 

Listen, you dunk you better 

wise up fast, or you're not gonna 

last five airutes in this town! 






Sid quickly crosses away, leaving a confused Roger behind. 
Roger SIGHS, starts walking up the street, headed zowards a 
movie theater about a half-block away. 





EXT, MOVIE THEATER - OAY 





A bored THEATER CSEER is using è long pole ppling hook 
to put up the letters “DRUMS ALCNG THE MOHAWK" on the theaters 
marquee. The rarquae also heralds BARY HERMAN and SHECKY 

in "SHEEP-DIPS." Roger approaches the theate: nces up at 
the marquee, steps over amd curiously takes in the lobby cards. 
At the same tine, the theater doors swing open ar 


















BARY HERMAN 


enorgos, his strol 





ot 


STARLET TYPES. They pass to the right of the box cffice kicsk, 





being pushed by a pi 





y young 

Baby and Roger don’t see each other. 
BABY HERMAN 

oy, that cartoon stunk like 


yesterday’s diapers. The newsreel 
got rore laughs, and that wes the 








BABY HERMAN 
What do you kaow, ya duab broad? 
And de somethin’ about this rash! 


They arrive at the curb, where a CHAUFFEUR opens the door to 
their waiting linc. as they climb in, we SEE Roger walking back 
out to the sidewalk under the marquee. He svdcenly YELPS as the 
Inattentive usher snags the back of his overalls with the 
grappling hook and hoists him into the air. The usher reacts, 
Starts struggling with the heck, swinging Reger back and forth. 





INT. BABY HERMAN/S LIMOUSIN 





-= DAY 


Baby Herman is nov strapped in his car seat, conplete with a 
coy steering wheel, flanked by the tus starlets. As he speaks, 
we SEE Roger outside the window, flai: 
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throwin’ out 
(honks his toy Ros 
What, the heil‘re you va! 







EXT. 


VIE THEATER / 5" 





pulls away, the usher flings Reger over his 
Boulevard. He bounces off the top of a RED 
CAR, landing ares of a MOTORCYCLE COP. Re 

wraps himselt arcund the c ad, the cycie los 
control and starts weaving inte the opposite lane, causing en 
oncoming SEDAN to swerve and plow into a 


As Baby's lizovsirs 
head and acrces 




















CAUTION--MEN WORKING Sz 





which surrounds an open nenhcie cover. The sedan drives off, 
aking the sign an protective railing with iz, as the cycle 
jumps the sidcvalk and ns Fight through the open fra: 
oor of HOLLYNOCD SPORTING CcOCS. Wu HEAR 2 series of gec-awful 
CRASHES and GIASS SHATTERING as 












stp 
steps off the sidewalk across the street, and proceeds to fail 
directly into the open nanhole cover. 

ANGLE - SPORTING cooDS STORE 


As a CROWD gathers sround the front deor, we SEF a lone Fowling 
ball roll past t: ‘af the store. It drops off the 
sidewalk and ent jaded straight for 






THE OPEN MANHOLE 
As the ball slowly epproaches, ve HEAR voices from belew... 


WORKER (0.5.) 
Jeez, buddy. You okay? 


SID (0.8.) 
1 think so. 





and the ball falls NEAR a du11 THUD- 

















dis, messy 
Reacrabilia fron = 
to an ordinary 
drawn. Sid is lying on Ris sofa bed, half-conscicus. after @ 
beat some specks of faint drop on nie face. He slowly opens his 
eyes, reacts te the s: witlin, his landlerd, hevering 
over him on a ladder, the ceiling with a roller. 




















WITLIN 
Your nev key’s cver there on the 
table. 
szo 
igrosay) 
Thanks. 





sre 
{contused: 
Pal? What pal? 





The door swings cper with a BANG, and Roger enters wish a 
couple of grocery sacks. 


ROGER RABBIT 
Hiya, zoomi 





szo 
oh, God... 


ROGER RABBIT 

Still feeling a bit braised, 

tattered and bewildered? 
(crossing over) 

T just went out to pick up a few 

things we need for the house. 
(takes out iters) 

Soap, Q-Tips, his and his towels. 

nd I wanna show you some 
hes for the new curtains. 











SID 
its =p) 
a pain) 
Ch, Ged, Ey head. 
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Witlin pulls open the b! 
room. Suédeniy a 9ii 





TOON FLY, tho size of a bas 
buzzes through the cpen window, Reger jumps back, ster’ 





ROGER RABBIT 
Yaaakh!! 





(petrer: 
Denn flies. 





Witlin WHACKS the fly v 
like a crippled buzz-bonbe 





ROGER’S P.O.V, = TOCITOWN 





As colorfu) and animated az a TOON CARS 
in the street, not 


their zany business. 


ROGER RAS2IT 
What is that? 





worn 
Toontown, We’re right next to t1 
stupid place. Why do yeu think the 
Tent’s so cheap? 





ROGER RABBIT 
oh, fortune of fortunes! Now 
know I’m gonna find her, Sic! 
(wi $ 
I/1L be Back by sundown with ay 
tater familia, or ay nane isn't 
Roger. 
(considers a beat) 
Rabbitt! 








Roger hops out the window ard darts up the Toontewn street, 
zig-zagging, taking it 211 in. 





EXT. APARTMENT BUILDING - DAY 


Early rorning. We’r2 on the TOONTORY side. The 
gray for a fev teats, then a Toon SCN POPS UP. TILT DCWN to 
REVEAL FOGHORN LEGHGRY, leaning against a fence. 
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a paper. It SPUTTERS cut the window 
Roser crosses over. 


c menticn the TCONS themselves, going about 


a steely 
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aL 





Prone 


INT, BATHROOM - CAY 








Sid and Roger are at the jockeying fer space as sid 
shaves and Roger brushes his tooth. It’s crowded, Sid has to 

zs down so he can see the mirror. Then Roger 
gives into t: k drain, POPS UP again from the tub drain, 
drops his texe! out and beging showering. Sid shakes his head, 
obviously unamused with his new rcomnate. 












INT. KITCHEN - CAY 





sid sits at the tab: 





resding VARIETY, as Roger carefuzly 
a juicer to squeoze sore oranges into a glass., Then he throws 
the juice avay gives Sid a plate of crange skins, Sid sighs, 
rails his eyes, Grabs his coat and heads to the front do 














INT. SIDS APARTMENT - DAY 





Roger 1s cleaning the living rson, his ears tied up 
kerchief. He whistles while he works. 





EXT. SID/S OFFICE BUZLDING - DAY 


Sid waves to a group cf his TOON CLIENTS as they board a bus 
Bearing a sign that reaés EMIL SPINCZA‘’S TOCN REVUE. Spin 
stands next to the bus, watching then file on. 






INT. SID/S APARTMENT - NIGHT 





Sid enters through the front door, reacts. We SEE his apart 
now, spotless from top to bottom. 


INT. BATHROOM = DAY 





Sid and Roger's =: 
etc., only nov they move abou 
down to a science. 





ning routine again, shaving, brush 
perfect harmony--they have it 





EXT. HOLLYWOOD STREET - DAY 





As Roger shows the photograph of his nother ti 
af whom ignore him or shake their heads. 


PEDESTRIANS, a11 





EXT. HOLLY#000-STREET - DUSK 





It’s pouring rain out. Roger crsdges up the block, soaking 
wet, continuing to Show his mother’s picture to uninterested 
PASSERS-BY. 
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INT. SID'S APARTH 


Roger is in beg vith a cs 
there’s an cutdcor- 
then sid cr 
We PAN to the wall, v 





EXT. BROWN DERBY RESTAURANT - DAY - ESTABLISHING 


INT. BROWN DERBY - DAY 





Crowded with PATRONS, the creas of Holiyvced/s novers and 
Shakers. Sid, wearing his nicest suit, sits alene in a booth. 
An inpertant-Leoking MAN posses by. 








(ae 
sam! Saw 
laughed, I crie 


) 
g Heights," T 


The man continues on, not even acknowledging Sid. Then a fancus 


broad-shorldi 





S19 (c 
Joan! You icok 
te the kids! 





xy love 








again, $id is completely ignored. 


je turns to wave te soneone 
else, knocks his glass of water over and spills it í 


zis lap. 











‘SIGHS, begins wipine hinself off with the taplecioth, as a 
arried and somewhat younger R.K. MAROON crosses up to his 
booth. 
MAROC 
Sorry I'a late. 
s13 


R.K. 





Sid quickly gets up. Unfortunately, he’s still holding the 
ablecloth, and severe nore glessés cn the table fall over. 
Sid quickly tries to neaten tnings up as Maroon takes a seat. 





SzD (cONT’D) 


R.K., you look sensational. 





KAROON 
Yeah, yeah. So what’s this stuff 
you told me cn the phone about 
Mickey’s unhappy at Disney? 














He feels he’s he! 
granted. Gcofy’s get’ 











Bulid-up, while he’s stuck coing 
“Fantasia.” 
Nears in) 


Doesn’t even have a line! 


MARCON 
So how ruck cheese would it taxe 
to get your client over to K: 
Studios? 








s10 
Well, I haven't really settled on 
a dollar figure...and perhaps T 
should add at this juncture that 
the tera "zy client” may te a Dit 
premature. 





MAROON 
What? Yov told me you vere the 
Eouse’s agent. 





(a 1ook from Maroon) 
It’s just, I ran into Minnie 
the track, and Mickey 
unhappy, and I thought if Ic: 
just take hin an offer... 








MAROON 
(cuts him off) 
Look, Sid, we go back a lot of 
years, so I'n gonna tell ycu what 
your problem is..-besides Eeing a 
world-class schieziel. 
(cf? Sid's look) 
You see Marty Melnick over there? 








Maroon points to a correr booth, where ve SEE MARTY MELNICK, a 
smooth-talking agent-type. He’s in the midst of a spir 
conversation with a well-dressed WOMAN. 





MAROON (CONT’D) 
one of the biggest agents in the 
business, and you know why? He’s a 
vicious, cold-blcoded bastard. 





Melnick happens to glance over, Marcon exiles, waves. 








MAROON (CONT’D) 









and 
‘Shoulder 
That‘11 never ke you, Sid. You're 
too nice, too decent--a regular 
unan being. I'm sorry- 





on crosses away, Sid sits back in his booth, dejected. A 
WAITER passes hin With two Cobb Salads. We FOLZCW the waiter 
as he delivers ther to Melnick’s table. The wonen sitting with 
Melnick is obviously upset; she takes a Kleenex from her purse 
and dabs ker face, which is obscured by a large, flappy hat. 














MEINICK 
Look, honey, lemre igvel with ya. 
a friggin’ mountain 


are here to stay, 














zo a passing waiter) 


Truth is, 
agent in toun who'd 
you. I enly.did it cause I'a 
nice guy, but I'a sick of taking 
ten per cent of nothing. 

(takes a bite, his 

aouta full) 
Face it, Viisa. You're finished. 
‘Through. Washed up...and T only 
say this cut of love. 














The agitated woran quickiy gets up. Meinick cont: 
she crosses away, pushing past PATRONS as she goes., We FOLLOW 
er, her face stili hidden, as she passes Sid. He nas obviously 
overheard the one-sided conversa’ watches her leave, 
hesitates a mozent, then gets up and follows. 








EXT. BROWN DERBY RESTAURANT ~ DAY 
The woman exits the reetaurant, nods to the PARKING VALET, whe 
rune around the corner for her car. As she waits on the curb, 
Sia energes and tentatively crosses up to her. 


sID 
Mise st. Clair? 


She doesn’t ack: 





edge hin, looks straight ahead 
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think you were one of the great 
actresses Of the silent screen. 
Why you haven't zače a movie for 

se years is not only a 
zy, but an outrage. 





ANGLE ~ VILMA ST. CLAIR 


As she finally turns to him. We SEE ner face for the first 
iful, absolutely st: 





VILMA 
It’s a mystery to ze, too. 
Sid reacts. Her GRAVELLY VOICE is startlingly inappropriate, 


nore suited to Wallace Beery. Now Sid just stands there, 
Completely unsure of what to say. 





sID 
So...would you care for = lozenge? 
The valet pulis up with Vilza‘s Deusenberg. > 
via 


Good-bye, Mr. Savage. It was a 
pleasure meeting you. 


The valet helps her into her convertible and sha drives cff, 
leaving Sid alcne cn the curb. 





INT, SID‘S OFFICE - DAY 


As Sid enters his antercom and crosses tovards his office. He 
fails te notice Nancy, who's sitting at his secratazy’s desk, 
hanging up the phone. 





nancy 
Want your messages? 


sID 
Not now. 





He exits into his office, closing the door. A morent, 
re-enters, somewhat confused. 


SID (CONT’D} 





nancy 
Hello. 











s12 
The answering service deur the 
Rall, right? 


masce 
(noas) 


I passed your office ard heard the 





phone ringing. I guess = couldn’t 
help it. 


so 
What happened to Miss Gottfried? 


NANCY 
she quit. I think she sviped your 
typewriter. 
szD 
(reacts) 
hat ungrateful hunt Now I'm gled 














Uh, speaking of which. 
(flipping throug? 
messages) 
the gas company called, they 
want Sanediate payzent, the phone 
ed, they want 





y ci 
iazediate payrent.. 


At this, the lamp on t: 
the nearty fan. Sid reacts, somewhat sheepish. 





s12, 
I think the electric Company 
called yesterday. 


xaNcY 
Ob, and a Miss St. Clair calied. 


s1» 
(a bs surprised) 
-o what? 


xancY 
Yeah, she’s expecting you at her 
home tonerrow, one o’cleck sharp. 


s1» 
(sighs) 

Oh, great. Lunch with wallace 

Beery- 
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česk FLICKERS and GOES OUT, along with 
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nancy 

Well, I/¢ better get down the 

Bali. I hava a failing business 

of ay own. 





Nancy gets up, starts for door. 


sID 
Listen, thanks a let. 
NANCY 
sure. 
s10 
So, are you working late? 
NANCY 
x (shrugs) 
Ko. 
sw 


You wouldn't vant to maybe grab 
bite, go see a picture er 
sonething? 

(oz! her hesitant 
100x) 
unless, ef course, you/re married, 
or already seeing sczebody who has 
electricity. 


Nancy 
It's just, I’m supposed to go to 
‘the movies with my nev roomate. 
(a downcast look 
from Sid) 
But if yeu can find a data for 
her, maybe ve could double. 











SID 
Gee, T don’t know. My rocmmate’s & 
Toen. 


waNcy 
(brightens) 
That’s okay. So's mine. 


64 INT- NANCY'S BEDROOM - NIGHT 
4 ‘on the cut, Nancy closes her closet door to REVEAL her 


feflection in tha mirror. She's wearing a slip, she holds a 
blouse in front of her to see how it locks. 


waxy 
come on, Jessie. He said seven- 
thirty- 
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Macy 
oh, stop it. Besides, his rocnmate 
said he was very suave. 


We HEAR a door open. Nancy looks over, reacts. 


NANCY (coNT’D) 
Is that the only dress you cwn? 

ANGLE ~ JESSICA FRUPNICK 

A faniliar ¥umanoid Toon, emerging fron the bathroom. It is not 

quite the Jessica we rezezber. A aodest outrit conceals her 

figure. She wears glasses, little mak her hair is up 

ina bün. 








JESSICA 
(a bit defensive) 
What’s wrong with it? 


NANCY 
(sighs) 
Nothing. Forget it, I getta go 
stean ay nylons. 
(starts for bathroca, 
turns back to ker) 
It's just, I think you could lock 
really nice if you put a tittle 
effort into it. 


the bathroom, Jessica considers a beat, then 
crosses over te the vanity. she sits, lcoks at Nancy's make-up, 
ks up a tube of lipstick. AS she brings ti e close to 
her mouth her lips start to GLOW red...all by themselves. 





Nancy exits in 








CLOSE ON JESSICA 


to REVEAL her nervous reflection in the vanity mirror. We HEAR 
RUMBLING from underneath her dress. she bats her eyes snd Long 
lashes appear- Her borby pins POP off, her hair starts to 
able down her back. She quickly pushes it back up, rep: 
wipes her red lips off, has another lock at herself, new 
Satisfied. 








JESSICA 
Much better. 





e 











EXT. INDUSTRIAL PARK - NIGHT 


ging brick building in a deserted incustrial park in 

jed by a chair ‘ink fence. Sone HEADLIGHTS 
te a faded sign on the Suilding which reads 
"A Buick coupe pulis up entra: 











from a car illumini 
UNION ICE COMPANY 





EXT. BUICK = NIGHT 





As Fəbrizzi and DeMarco, the two thugs we've seen befcre, get 
cut of their beat-up sedan. DeMarco is nursing his hand that 
Was slammed in Sid's car docr, It’s new in a crude bicody 
bandage, and severely swollen. 





PABRIZ2I 
I tolé you you snculdn’t have 
Waited so long to'see a doctor. 


DEMARCO i 
Just shut up. 
(locks around) 
You sure this is the right 
friggin’ place? 


FABRIZ22 
Yeah, tock right here. 





icates the front door. A tarnished metal plagsi 
.D. == RECONSTRUCTIVE SURGERY." Fabrized 
rns back to DeMarco. 





Fabrizzi 
reads "EMIL SPINOZA, 
rings the night beli, 


FABRIZZI (CONT‘D) 
Jobnny Volare says this guy is 
aces. 








A moment, then the door opens to REVEAL EMIL SPINOZA, the 
producer we sav in Sid's office, only now he’s dressed in a 
Gocter’s white coat. 


DR. SPINOZA 
cone in. I’ve been expecting you. 





INT, SID/S APARTMENT - NIGHT 
and Sid enters. 





The door swings ep 
stD 
Hey, Roger, hurry up and get 
dressed. 


He exits into the bedroom, we HEAR hin ramble excitedly. 











shirt? Anyway, she’s supposed to 
be real nice, so try net to make a 
feol ouz of yourse: 





Sid has entered, holding his shirt. We SEE Roger nov, weari: 
little apron. He’s standing by the neatly set dinocte table 
with his aras crossed, glaring at sid. 





ROGER RABBIT 
You’re late. Dinner was at six. 


s1» i 
. + $0? We'll get sorething out. 


ROGER RABBIT 


ch, fine. 
(starts to clear) 





3/31 just throw this in the 
garbage. 

stp ~ 
Reger... 

ROGER RABBIT 


I don’t even knew why I bother. 
Scrinping and saving, trying to 
prepare a decent meai for ry loved 
ones... 


sio 
(to birsels) 
Au, Jesus... 


ROGER RABBIT 
(getting upset) 
I even nade your favorite ais 
spaghetti and nothbalis! 








SID 
Meathalis. 

ROGER RABBIT 
Oh, sure, criticize! It’s all you 
can do! 





Roger buries his head in his hands, SHZFFLING. $id sighs. 


srD 
No luck with your moa, muh? 


ao 








a 






GER RABBIT 
find her, Sidney. 


No, ay 
kaput, saycnara. 


Sid crosses to Roger, puts an arm around him, 
sw 


Listen to me, Rog, she’s out there 
Sorevhere, I'know it. You just 





jotta nang in ti „stick with 
t‘ keep your 6 the 
gringstone. 





Bid realizes he’s caubht Roger’s speech patti 
help but smile, 





zn. Roger can't 


ROGER RAR: 
Thanks, sid. 





sD 
New, get dressed. It'll do you 
geod fo get cut and have some fun. 





ROGER RABBIT 
Fun? With a girl? 





it can be don 





68 EXT. RED CAR - NIGHT - ESTABLISHING 
As it glides along Hollyvcod Boulevard. 
69 INT, RED CAR ~ NIGHT - MOVING 
Sig and Nancy are sitting together in the rear seat. 


sw 
Then last year I ales had the 
Stocges 1ccked up, but when 
tner tma et T oniy beadied 
Toons, they thought it vas beneath 
then. 
(sighs) 
I was sure by this tine 1/¢ have 
Gable and tonbard...instead I’m 
stuck with a bunch of broken down 
ink blets. 
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Nancy 
Se those two guys from the ledge 
veren’t clients? 





sD 
I owe ‘ema Little aoney. 


Nancy 
Oh, what utility are they fron? 


s10 
No, one of ay Toons, Koko the 
Clown...he kinda vent berserk 
working this kids birthday party. , 
Doctors called it a complete 
mental breakċown--and with a Toon 
that’s hard to tell. 7 had to pay 
for hie to go ts sone sanitarium 
in the desert. 
He turns to Nancy, who's eyes are welling sp, as if moved by 
this story, Instead she bursts cut laughing. 








SID (CONT’D) 
What're ycu laughing at? You over 





seen a Toon cn Thorazine? 
Nancy 
(still lavgaing) 
I'n sorry. 
so 


A man whosonce enchanted nillions, 
sitting there drooling on his big 
buttons! It’s enough to break your 
heart! 





Nancy leans over, gives Sid a kiss on the cheek. 
NANCY 
You're really sweet, you know 
that? 


EXT, BACK OF RED CAR - NIGHT 





SEE Sid and Nancy through the rear window. 
REVEAL Roger and Jessica on the back bumper, with a few other 
TCONS. The tuft cf hair between Roger’s ears has been slicked 
down and neatly parted. It’s a classic awkward first date. They 
beth siz, hanés in their leps, not quite sure what to say. 
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ROGER RABBIT 

So..-Z understand ycu're a girl. 
(off rer took) 

t I rean is, I’ve never exactly 

been on a date before. 








JESSICA 
on. 


ROGER RABBIT 
Is this = good onc? 


collar a little tighter. 





She offers a weak smile, pulls 
ANGLE - MAROON STUDIOS 





The Red Car pulls to è stop near tze rain gate. Sone rore TOONS 

get cn the back of the bus, anong ther, we SEE a large, tough- 
looking Toos BULLDOG and a ti ughslooking TOON FLEA, The 
lea hops next to Roger, opens a tiny paper, starts to road. 











CLOSE ÖN JESSICA ` 





as she sees the stučio, reacts, a bit nervo: 


ROGER RABBIT (CONT’D) 
So, I guess I already nentioned 
T'a from Kansas, but you never 
toid me where ycu hail from. 








JESSICA 
(giances at studio) 
Oh.. around kheri 


ROGER RABBIT 





on. 





An oblivious Roger shifts a little and sits on tcp of 
It glares up at Roger, tries to push hia off. 


ROGER RABBIT (CONT’D) 
(to Jessica) 
Im sorry youʻre not having much 
fun. Maybe if we were soreplace 
else, and I wasn’t there, you'd ke 
having a better tine. 


ANGLE - TOON FLEA 
s fifty tines 





As it opens its routh, producing a set of chopp 
its size. It CHOMPS Rocer right on the rear end. 


ROGER RABBIT (CCST D} 
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Roger rackets eff the side cf tre Rod Car, SLawS into another 
It’s destination sign reeds 
ont, hurtling tovar 








s cart reads HOT ROASTED NUTS. The vendor is tossing a few 
eces of wood into thi 1 oven as 

Band through the oven door. A morent, then 
of the cart’s smokestack in a shower of sparks 
towards the ground, getting tangled in the tr s electric 

that’s suspended over the street. Basses 

underneath, it’s electrical connector peels him free from th 
Wire and he falis, landing with a THUD right next to Jessica. 























ROGER RASBIT 
(@azed, offering a 
‘smoldering peanut) 
Roasted nut? 








Jessica tries to restrain herself. Ste can’t, and bur 
laughing. 


ANOTHER ANGLE - FROM STREET 


Jessica keeps laughing at Reger, as the Red Car disappears into 
the night. 


INT, SPINOZA’S CLINZC - NIGHT 





'e're in an eperating room. DeMarco is lying on an opezating 
table, cut cold. Spinoza hovers over the table, next to a 
NURSE. He's vorking on DeMarco, as Fabrizzi looks on. 





DR. SPINOZA 
I’m glad you found the place all 
Fight. I know we're a bit 
isolated. 

(to Nurse) 
Clamp. 


(working again) 

The medica) establiskaent wouldn't 
approve of vhat I’m doing here. 
It's teo bold, too visionary for 
their puny little minds to 
comprehend. 





PABRIZZI 
(blank) 
A-huh. 


DR. SPINOZA 
(stilt working) 
Alnost finished now... 








A little spurt of BLACK INK splatters on Spincza’s white sno 





SOZA (CONT'D) 
at are not only 
y cespetibie, 

Point of fact, 














CeMazco stirs, MOANS a Little. Spinoza looks down. 


DR. SPINOZA (CONT’D) 


oh, good, 
be wearing off. 





FABRIZZI 
Joey? Joey, you okay? 


DeMarco cones to, looks over at Fabrizzi, grocgy. 











DEMARCO 
Did they save ny herd? 

FABRIZZI 
Yesh, I think it’s in back 
oreplace 

DEMARCO 
Hun? 

DR. SPINOZA 
Don't worry, you'll like the new 
one better. 


DeMarco-reacts, slovly raises his arn. 
DEMARCO - LOW ANGLE 


As his ara rises INTO FRAME, to REVEAL an oversized, black and 
White TOON HAND attached to his wrist. DeMarco SCREAMS. 


72 INT. MOVIE THEATER - ON SCREEN 


A MAROON CARTOON. We SEE the Marcon lego ever some leony TOON 
MUSIC. The title card reaés: 





BABY HERMAN 
i 
samy siwe 





“por Better or Nurse’ 


INT. MOVIE THEATER / BALCONY - WIGHT 





Sid, Nancy, Roger and Jessica sit in the middle of the crowded 
balcony, watching the Saby Hersan cartcon. Sid and Nancy share 
a bag of popcorn. 











ANGLE = SCREEN 





This lates: er atures Baby and his new sidexick, samy 
SLUG. Bany et al aro out for è stroll. As per usual, his 
wishful think jens a barber pole into a candy cane. 








BABY HERMAN 
candy! 


Baby kerman crawls from kis carriage onto the sidewalk, as we 
SZE WORKMEN hoisting a giant safe up the side of a building. 
As Baby passos under the buge safe, the rope starts to fray. 
Sanny, a large, dopey-lcoking TOON SNAIL, reacts with horror 
and leaps into action. 


SAMMY SLUG 
I’1l save ya, Baby!! 


And Saray ZOOMS off, unfortunately at about one-miliionth of 
a nile per heur. rope SNAPS, Baby Hernan looks up as the 
shadow of the safe WIDENS over hin--here he goes again. A 
hapless Baby gives an "I’m screwed" lock to 


THE THEATER AUDIENCE 











FEAR a sickening THUD. They Just 
ng open. 





who react, appalled, as ti 
ait there, their mouths Ni 





ANGLE = SID AND NANCY 


A small TODDLER a few 


Whe are as appalled as everyone ol: 
sterically. His MOTHER 


down fron them begins to WATI 
quickly carts hia tovards the aisle. 


MOTHER 

it's okay, sweetheart...it’s ckay. 
{moving down row) 

Excuse me, excuse me, please. 





She bumps into Sid, knocks his soda on his leg, hustles her kid 
to the aisle and exits. Sid locks dovn at his soaked pants, 
Nancy takes a napkin and starts to blot cola off Mis leg. Sié 
giances down, Nancy realizes and quickly pulls the napkin away, 








ANGLE - THE SCREEN 


As a TOON AMBULANCE careens crazily down the street, leaving a 
trail ef run-over TOONS in its wake. It steps in front of 
CEDARS-CVANIDE HOSPITAL, backs up tovards the building and 
SCREECHES to a halt. Baby Herzan flies throuch the tailgate of 
the antulance, followed by the stretcher. He SMASHES into a 
wall, Fight next to a docr marked “ADMITTING,” then falls on 
the Stretcher, ¥hich collapses in a heap. 
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AGE BOY zcross the aisle fake a yawn, then put 
is DATE: Roger considers this, looks 

, then yawns, extends R: ht ara and slowly starts 

to Slide it benind Jessica’s seat. 








ANOTHER ANGLE 


As Roger’s hand overshoots his rark--he puts his arm arcund a 
PRISSY WOMAN about ten seats away. An oblivicus Roger clumsily 
paws the woran’s face, reaches his finger inside her mouth ané 
fuga on her cheek, Sne turns to her HISBAND, sees Tin peeling a 
Gandy wrapper with both hands, ard reacts, totally confused. 














ANGLE + THE SCREEN 


As Samay Slug "races" to Baby’s aid. He’s two inches from where 
We first saw hin--a necn sign that reads START HERE points te a 
dotted line directly behind nin. 








SAMY SLUG 


Heid on, Baby, I’m comin’: 








‘Then the cartoon CUTS to the cf the nospital aga: 
a pair of clumsy TOON ORDERLIES actenpt to get an ill- 
Baty Herman inside the hospital doors. 





ANGLE - ROGER 
wno’s interest is suddenly piqued by the cartosn. 

ROGER’S P.0.V. - THE SCREEN 

We SEE a pair of TOON RABBIT’S FEET, The Tocn is standin 


behind a large sign that reads HOSPITAL ZONE--qUIET...the top 
half of her is hidden. 





ANGLE - ROGER 





His eyes widen. He quickly takes cut his photograph, glances at 
it, then leans forward, trying to get a better look. 


ANGLE - THE SCREEN 





As we MOVE CLOSE on the Tocn behind 
POLKA-DOT-DRESS waves in the breeze. 


ne sign. Her familiar 


ANGLE - ROGER 
He leaps up, in a burst. 


ROGER ZASBIT 
¥en! 








sa 
WIDEN ON THEATRE 


As Roger flies off the balcony, starts hopping on the heads 
of startled PATRONS, and leaps on the stage iz front of the 
‘The crovd reacts as Reger star=s ho} 

h his ecther’s Izage cn the 










trying to 








ROGER RABBIT $ 
Mon! I’m here! It’s ne, your 
bambino! 





hes avay from her. Suddenty the cartoon CUTS to a shot 
the hospital elevator, bursting through the roof of the 
building. 

ROGER RABBIT (CONT’D) 


Moa! Where’d you go, what 
happened?! 





As Baby kerman falls out of the elevator and plunges ti 
the ground, a confused Roger leaps around ge in pi 
synch to the action= oks like he’s trying to catch Baby. 








ANGLE = avo: 





CE 





Starting to GIGGLE. These guys lock pretty fanny together 


EXT, MAROON STUDIOS - DAY - ESTABLISHING 





INT. CASTING OFFICE ~ OAY 


We are CLOSE on a file drawer marked CASTING being slanned 
Shut. WIDEN as HERBIE FLECK, a casting director in his 
thirties, crosses back to his desk, opening the file. Sid is 
waiting there for him. 


HERBIE 
were it is, "For Better cr Nurse. 
(goes through file) 
Let’s see...Herzan, B., Slug, S., 
he’s history, assorted 
atnesphere, 
(peruses a list, 
looks back ep) 
Nope, I gat no rabbit. Net cn the 
payroll, anyway. 














f sD 
But she was in the picture. I sav 
her. 


Herbie turns to a CASTING ASSISTANT, sitting nearby. 
HERBIE 
Hey, Marge, didn’t we shoot "For 
Better or Nurse" on location? 
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MARGE 
i Yeah, We Tconed up the front of 
sone hospital in Silveriake. 








HERBIE 
(back to Sid) 

She probably works there or 

something, just got caught in the 

shot. 


SID 
Thanks, Herbie. 


sid starts for the door. 


HERBIE 
a Wey, Sià, I got a Binky Bookwora 
tuo-reelar getting geared up. I 


heed a cozen atacsphere, coupla 
good bit players, 1'211 even take 
Black-and-white. 





so 
' Gee, I don’t know, zost of my guys 
are’ on the road. 





ne 


HERBIE. 
Jesus...it’s getting harder and 
harder to dig up a lousy Toon, 
Where the hell they all going? 
6A. INT. SID/S CAR ~ MOVING - DAY: u ao 
Sid is driving. an anxious Roger sits next to hin, carrying a 
nice Bouquat of flovers. 


ROGER RABBIT 
(nervously) 
„uhat Af she sees me but 
ddasn't recognize me? What if she 
Yecognizes me, but doesn’t want to 
see ne? 


sm 
Roger, you're net even sure she’ 
gonna be in there. 





RABBIT 
(not Listening) 

And what if she wants me, but 

Gan’ have ne? What if she has ze, 

but forgets where she put ne? 





A SIGH from Sid. 
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EXT. ST. IGNATIUS HOSPITAL - DAY * 
Tt bears a striking resemblance to the cartoon we just saw, TW 
REMEN are still removing soze locny, yellow toon paint frea 
a torner of tħe building. Siċ's car pulls up, Acger gets out 





so 
Good luck, Reger. 


‘ROGER RABSIT 
(still rambling) 
„..and what íf the earth spins off 
is axis and goes careening inte 
‘the sun? And whet if-— 


An expasperated Sid GRINDS the car into gear and FEELS OUT. 


INT, HOSPITAL NURSES STATION - DAY 





Roger stands at the counter as NURSE has a lock at his fi 
photo. 





Oh, yeah, she 
works part-tine in the Teon Ward. 
That's the-— 


‘SHOOM!! Roger ZIPS up the hall, leaving a trail of suoke beht 
him. The nurse reacts. 


WORSE 
third floor. 


INT, EOSPITAL CORRIDOR = DAY at 


CLOSE on a double door, reading TooN WARD--PLEASE KEEP DOOR 
CLOSED. * 


INT. TOON WARD - DAY 


A large facility, though almost empty. A white-coated DOCTOR, 
Rus back to us, is hovering over a dreary-lcoking TOON, just 
Tying aoticniess in its bed. He checks the Toon’s pulse, wake 
a mark on his chart. 
DOCTOR'S VOICE 
Afraid you're still a little 
hypertensive... I may hava to 
transfer you to zy clinic. 











An unsure look from the lethargic Toen. 
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ANGLE ~ DOOR $ 
A NURSE is on her vay out with a tray as Roger BURSTS IN, tock 
around. 


ROGER RABBIT 
Mom?! It’s pe, the fruit of your 


‘The nurse rolls her eyes and exits. Roger rushes over to the 
Doctor. 


ROGER RABBIT (CONT‘D) 
(offering photo) 

Please, Mister Doctor, sir, cculd 

you point me out to zy mother? 

he’s a nurse here, you must know 

her. 





‘the Doctor turns INTO CAMERA. It’s Spinoza. He glances at the 


phote, reacts, looks back to Roger. 





DR. SPINOZA 
I'a afraid you must be mistaken. 


ROGER RABBIT 
put they said downstairs-— 
(notices his nametag) 
Hey, ny friend Sic knows a big 
educer named Spinoza, and he 
ikas Toons, toot 


Spinoza restrains a reacticn, bands the picture back. 


DR. SPINOZA 
As I said, there’s been sone 
mistake. Good day. 


‘ROGER RABBIT 
(indignant) 
What do you mean? There's no 
mistake! I'n not budging one inch 
until I get to the botton of this! 


EXT. HOSPITAL HALLWAY — DAY 


As Roger, kicking and screaming, is hustleg cut of the Teon 
Ward py à couple of SECURITY GUARDS. 


FOGER RABBIT 
Unhand ze, you minimuz-wage moron! 


FIRST GUARD 
Pipe down, will ya? 
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ROGER RABBIT 
I'a telling you, there's sorething 
Totten in Denmark, fishy in 
Finland, screwy in Saint Louie! 





FIRST GUARD 
X said shut up! 


ROGER RABBIT 
(top of his lungs) 

Sozebody call a cop! The Feds! Get 

ne J. Herbert Hoove: 


ANGLE ~ SPINOZA 


He steps cut of the Tocn Ward and watches, apprenens: 
he guards drag Roger away. He considers a beat, Cro! 
deserted nurse’s station and picks up a phont 








INT. APARTMENT = DAX 





A telephone cn a rickety dinette table starts RINGING. A beat, 
then a TOON HAND moves INTO FRAME. It’s obviously, 

Gleficult to control. It knocks over a cup of cof: 
Goheray.off the table, then finally grabs the ph 
DEMARCO, yanking the receiver to his ear, 


Domarco 









Yeah? 


Dekarco struggles vith his hand as ha listens. We SEE Tabrizzi 
Dekting nearsy in a hosey-locking chair, doing needlepoint. 


DEMARCO (CONT‘D) 
(into phone) 
Sure, Doc...we can always use a 
Job.’ What do you got in mind? 
(listens a beat) 
got it. 








EXT. BEVERLY HILLS MANSION - DAY 


As Sid's car pulls in a long driveway and drives up to @ 
palatial, Mediterranean estate. 3 


INT. SCREENING ROOM IN MANSION — DAY 


We are vatching a SILENT FIIN, circa 1925. It’s a high-budget 
production of “Joan of Arc," featuring a youngez VILA ST. 
productign tne acticn unfolds, ve PULL BACK to REVEAL Vilna, 
@lene, watching herself, enrapt- 
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ANOTHER ANGLE 





As Sid is escorted into the rassive rcon by 
BUTER 
(gine 
iss st. 
here. 


Mr. Savage is 





‘There’s no response fron the woman. Tse Butler leans in to Sid, 
gesturing to the screen. 


BUTLER (CONT’D) 
jane’s greatest perfcrrance. 





ee the 





The Butler exits, leaving Sid alere with Vilma. He wat: 
m.along with her. 





ANGLE ~ SCREEN 





It’s the climactic scene, where the żeroine is burned at ti 
Stake, As smoke wafts across her face, hor eyes blazo with 
defiance. Then she looks towards , prepared to neet 
r fate. 








ANGLE - VIIMA 


She slow2y r: nd turns to Sid. The light from the 
projector FLICKEAS across her face. 
VIDA 
(rasping) 
We didn’t need voices back then, 
“Mr. Savage. We had faces. 











sım 
(can’t understand) 
You had fences? 


Vilma just ignores this as the projector goes off and the 
Lights come cn. She crosses to a table, picks up a script, 
hands it to Sid. 





VILA 
I want you to get ze this part. 





vIn 
t's the life story of Madane 
Curie. Mox is doing it. 








sz0 
(epens scripty 
I see it’s a musical. 


VIDA 
Yes, itis, 


sıv 
ah 

(flips through pages) 
Vayte there's a part for Marie’s 
quiet friend. 


vina 
I'm aware that sy voice reads è 
improvement. I’ve been seeing a 

specialist. 


During this, Vila has opened a leather-emtodwed check ledger, 


She tears 


sx 
Ch. Well; although x 
be honored to repre I 
normally don'z handie people of 
the human pe: an. Anè as i 











VIDA 
(cuts hin off) 

Consider this an advance on yeur 

conrission, Mr. Savage. 


the check out, presses it in his hand. 


so 
(sighs) 
Look, Miss St. Clair, I gotta be 
honest with you. There's no way- 








He glances at the check, reacts. 


INSERT = CHECK 


Payable to Sid Savage, in the anount of one thousand ¢cllars. 


SID - CLOSE 


As we HEAR MAROON’S VOICE echo in his head. 


MAROON’S VOICE 
You'll never make it, Sid. You're 
too nice...tco decent. 


Sid considers, folds the check up and puts it in his pocket. 
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s 
Let ne zake sore calls 








go 


aese 


INT, SIDS OFFICE - DAY 





crose on Sid, on the animated conversation, holdin 
tne script for “Glow his hand. PULU BACX to REVEAL twe 
WORKMEN, placing a brand new desk in front of him, while sore 
FAINTERS are putting a fresh ceat of paint on the walls. 





(EXT, VILMA‘S PATIO - DAY 





Vilma is having breakfast as $id stands next to rer, running 
through sone notes on a list, Vilma glances at him, then 
disdainfully fingers the pai 

Jacket. 





INT, BEVERLY HILLS MEN/S SHOP - DAY 


As Sid is fitted for an expensive canei’s hair suit, PULL BACK 
to REVEAL Vilma with a SALESMAN. Sha nods approvingly, ho takes 
Sid's suit jacket and places it next to a half-dozen other new 
jackets and accessories as Vilsa signs a bili 















INT. OPERA HCUSE - NIGHT 


Vilma and a tuxedo-clad sid sit in a bex cverlocking the stage. 
Asa beautiful young DIVA sings an aria, as we MOVE CLOSE on 
Vilma, her face twisted with envy. She Clutches Sid's hand 
tightiy, aloest crushing it. i 


INT. REHEARSAL ROOM = DAY 





vitea stands next to a piano, "singing," as a frust: 
COACH plays the scales behind her. Sid, now nattily attired, ie 
standing nearby, griracing at what he hears. Vilma glances to 
him, he quickly gives her a saile anê a thumbs-up. 








INT. VILMA’S STUDY = DAY 


As Vilma tears ancther check out of her ledger, hands it to a 
sailing Sid. 


INT. CADILLAC SHOWROOM - DAY 


As sid now hands a check to a smiling CAR SALESMAN, who gives 
him the keys to a brand new convertible. 


INT. NENSPAPER CFFICE - DAY 





A REPORTER sits at his desk as Sid hands his an envelore, 
shakes his hang ané cresses away. The reporter glances inside 
‘the envelope, turns te his typewriter and feeds in some paper. 
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INSERT - NEWSPAPER COLUMN 








h a smail photo 


It's ED LUDLOW’S HOLLY#COD HOTLINE, coxplete w: 
the colurn reads 


of the reporter we just sav. the first lire of 
Net, Clair Prent-sunner For Marie Musical." 









EXT. VILMA'S POOL ~ DAY 


Vilma lies face-down en a chaise lounge, sunning herself, as 
Sid stands next to ner vith a paper, reading the article. she 
nolés up a bottle of suntan oil. He'reacts, puts the paper 
down, starts tc rub it on her back. 











EXT. BUILDING / STREET = DAY 





A plaque by the door reads FEDERAL EUREAU OF INVESTIGATION. 
LOS ANGELES HEADQUARTERS. A beat, then Roger is tossed cut on 
the street by two scuare-javed FSI AGENTS. They exis insidi 








ROGER RABBIT 
(yelling after then) 





‘Ard you can tell 
your toss I/m not buyi: 
his vacuum cl 









A disheartened Roger gets up, dusts- himself off, starts 
trudging up the block. we FOLLOW NIK as a dark sedan pulls 
into view. It sìowly moves along the curb behi: 






CLOSE ON ROGER 


As ke walks for a few beats, starting to sense something. Hi 
glances back at the car, it speeds up a bit and disappears 
around a corner. Roger shrugs, continues on. 








EXT. STREET CORNER ~ DAY 





CLOSE on Roger, as he walks around the cornex. Suddenly a KAND 
Boves INTO FRAME anê covers Roger's mcuth. 


WIDEN 


To REVEAL PABRIZZI, holding Roger. Roger struggles, but he’s 
dragged inta the dark sedan. 


INT. SEDAN - DAY - MOVING 


As Roger is thrown into the front seat. Deva 

wheel, wrestling vith his Toon 

car into gear. Fabrizzi slams the passenger dcor si 
sn the tuo of them. They start driving. 








| wesging 
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ROGER RABBIT 
Rey, »y parents told se never te 
ride with strangers! 

(appraising thes) 
And yeu tvo are stranger than 
most. 


yabrizzi reaches into the glove box and takes out a huge 
hypodermic needle. Roger panics. 
ROGER RABEIT (CONT‘D) 
oh, ny heavens! You're going to 
indoctrinate ze! 


DEMARCO 
‘shot hiz 5 





Fabrizzi tries to stick Roger vith the needle, only Roger keep 
gyrating his body back and forth, dodging it. 


` FABRIZZI 
Hold still, you serevy Tooni! 


ROGER RABBIT 
Ia atraia I'a missing your poi: 





Finally Fabrizzi grabs Reger’s tail, nojās him up and starts t 
ea the needle right at his fanny. Roger grabs the steering 
move tind puitis it towards hiz. The car swarves to the righs 
‘hs*}abrize ends up plunging the needle into DeMarco’s thigh. 


DEMARCO 
Yaaahbht!! 


EXT. MOVIE STUDIO - DAY 


As the sedan veers right, plowing through the main gate 
AF the busy studio. It SLAMS into a production van, the 
SEiigote flies open and dozens of reels of fila stock, tushie 
tajigats the pavenent. ‘The STUDIO GUARD runs over to help the 
Sikis dazed DRIVER as Roger scrambles out of the sedan and ru 
onto the studio lot. 








ANGLE - FABRIZZZ AND DEMARCO 


As they jusp out of their xangled car and start to chase Regs 
Ae eres right leg is nov numb. He hobbles along, trying to 
Revive it by saacking it with bis defiant Toon hand. 


DEXARCO 
My leg, I can‘t feel my goddam 
leg! 
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ANGLE - STUDIO CONMISSARY 






Roger runs up, locks around. are TECHNICIANS, GRIPS: 
Rogers in varicus costumes, waiking in every direction, Roger 
Elins around, SEES Fabrizzi bearing down en nia. 





ANGLE ~ FASRIZ2I 
Who runs up to the commissary, alsọ looks around. Two PROP GUY 
eproach, towing a jarge cart that’s crewced with prop statues 


They pass behind Fabrizzi, we SEE Roger is right in the piddle 
They Dasere, frozen in exactly the same position as the Roman 


goddess next to biz. 
ANGLE ~ SIDE OF CCHMISSARY 


The cart is toved around the corner, Roger jumps off and scart 
Binning again, headed for a sound stage in the distai 








ANGLE - SOUND STAGE 


sepe lighting equipzent is being wheeled in through th 
Sliding door on the side of the stage. Roger approach 
Sprint--we REAR a BELL RINGING anå the door starts to slida 


shut. 





ROGER’S P.0.V- 


Me's just a few feet avay fron the closing door whan DeMarco 
Tape out from behind some greenery, blocking Reger’s path. 





ANGLE ~ ROGER 


iis ayes TELESCOPE GUT, he tries to stop, skidding right, unde 
Bivarte’s legs. DeMarco grabs the back of Rogar’s overalls, b 
Big one good leg isn’t enough to hold the Toon back. Roger, 
Squiras ehrough the giant sliding door, just as it SLAMS SHU? 
Demarco is left riskt ‘outside the door, still clutching Roger 
overalls. 





INT, SOUND STAGE - DAY 


There's a lot- of activity. We HEAR a BUZZER, GRIPS, TECHNICI 
Tee CAMERA PEOPIE are everywhere... scene is about to be she 


‘SOUND MAN # 
Speed! z 


ASSISTANT DIRECTOR 





Mark! 


DIRECTOR 
Action! 
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ANGLE - THE S 








. We're at vhe start of a 
mber. There's a giant pool, 
ES and fountains 
the pocl 


or tre other s: 
classic 

flanked 
perfect 





OVERHEAD SHOT ~ ON THE FCOL 


As the ballerinas fora an aquatic flow 





It's pure poetry. 
ANGLE - ROGER 


He’s right inside the sliding docz, running like crazy, the 
strap on his overalls stretching out behind hin, 


EXT. SOUND STAGE DOOR - DAY 


onto the strap as Fabrize/ runs up. 





DeMaree struggles to 


DEMARCO 
Gime a hand! I got him! 





Fabrizzi roves next to DeMarco, reacts. 


FABRIZZI 
Uh, Joey? 


Fabrizzi gestures, DeMarco slowly looks down at 
HIS RIGHT FOOT 
Which has been crushed in the sliding door. 
FABRIZZI 
(shrugs) 
Guess you can’t feel it yet. 

INT. SCUND STAGE - DAY 
Rogers overalls are nov stretched out twenty feet behind hia. 
We HEAR a blcod-curéling SCREAM from outside as DeMarco lets go 


of the strap. Roger hurtles forvard like a s 
cartwheeling head-over-heels st: 








(THE BUSBY BERKELY SET 





where he falls over a canera doliy and gets tancled up ina 
cable. Ke collides with another line f BALLERINAS, knocking 
then Gver like deainces into the pocl. A moment, then Roger 
goes in tco, taking Techn: ‘and equipnent with hi: 
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so 





OVERHEAD SHOT - ON THE 





As the lyrical MUSIC CONTINUES, Roger et al flail around like 
drowning rats. it’s a disaster. 





ANGLE ~ BUS2Y BERKELY 
His face contorted with rage. á 
BUSBY BERKELY 
Somebody get that goddan rabbit 
cut of here! 
INT. SECOND SOUND STAGE - DAY - ROGER 
As he’s ECOTED through a doce, landing with a SPLAT, face-first 


onto some YELLOW BRICK. He lies there a morent, dazed, then, 
slowly gets to his feet. He’s standing in the midéle of 








THE MONCHKINLAND SET 


rted, but just like we renerber it. As Roger glances 





anyzore. 


Suddenly we HEAR a BELL, then: 


ASSISTANT DIRECTOR (0.5.) 
Okay, everybody. .. LUNCH! ! 





om the bushes, 


And with that, a horde of MUNCHEKINS energe 
their hores, and every nook and cranny on the set, 
Roger in their wake, Roger staggers to his feet, oi 
MOWED DOWN a second tine by GLINDA, THE GCOD WITCH, who's 
bringing up the rear. 





GLINDA, THE GOOD WITCH 
Wait for ze, beys. 





Roger, now tetaliy discombobulated, reels towards another part 
of the sound stage, ending up at i 


DOROTHY’S FARM HOUSE 


is now in BLACK-AND-WHITE. 


where everything, including Roge: 
ch 


He stumbles on another cable, flipping a switch w 
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A WIND MACHIN 
Roger kackvards. He grabs a post on 
it as he’s blown horizontally like @ 
flag. The fierce WIND forces his overalls down around his 

ankles. A nertified Roger turns SEET RED. He covers hinself, 
letting go of the post, and is blown towards the stage well. 


It REVS to LIFE, send. 
the porch and clings 











EXT. STUDIO - DAY 


The TIN MAN, SCARECROW and COWARDLY LICN are sitting at a 
table, playing cards as Roger CRASHES through the stege wall 
over ther heads. They waten hin sail through the air towards 





THE BACK LOT 


STAGECOACH as it ROARS 
s he's now 





Where he plummets through the roof of 
through a western zown. Roger yanks his head back 
ing a COWEOY HAT, which covers his whele head. 








ROGER RABSIT 
Hey, it’s dark in h 





lurches forward, 
The MOVIE CREW 
coward the mai: 


As he struggles to pull the hat off, he 
knocking off the starcled STINIMAN-CATY’ 
reacts as the stage roars but of control 





nets 





EXT, STUDIO COMMISSARY = DAY 





Baby Herman, sporting crutches a: 
earteon, emerges from the conn‘: 





jary with R.K. Marson. 





MAROON 
Lock, Baby, I pronise ya. 
gonna find’ yeu somebody e. 
‘swear! 





BABY HERMAN 
That’s what I'm afraid of: 
(hobbling into 
street) 
Ife through with this crud, B-X.! 
Wild horses coulén’t keep me here! 





WAMI! WILD HORSES barrel INTC FRAME, leaving only a cloud of 
dust and a tiny crutch in their wake. 


EXT. STAGECOACH - DAY - MOVING 


CLOSE on Baby Hernan, clinging to the STAMPEDING lesd horse. 
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The horse pitches its head, FLINGING Baby Hernan into the air. 
že lands head first the rcof tehind Roger, yanks his head 
Now bes wearing a cowscy hat, which blinds hin as well: 
les into the seat next to Roge: 












ANGLE - BABY HERMAN AND ROGER RABBIT 





Both blind as bats, sitting ext to each cther en the run 
stage, straggling to pul! their hats off. 








BABY HERMAN 
Hey, who the hell’s driving this 
thing?! 

ROGER RABBIT 


Don’t lock at me!! 
ANGLE - THE STREET 


As the stagecoach roars towards us in the distance, a COWBOY 
Saunters inte the middle of the street. His back 1s to ws, but 
by the way he carries himself, this cculé only he one man. The 
stage closes in, the ccwkoy neids out one hend. 








JOHN WAYNE 
whoa. 


‘The horses S70P on a dine. aby Hernan hurties into some mid, 
Roger hurtles int a cactus and ROCKETS straight up, 








ANGLE - ROGER - IN FLIGHT 
As he finally pulls his hat off. 


ROGER RABBIT 
There! Much--YAAAF. 





HIS P.O.Y. =- SOUND STAGE ROOF 
Hers heading right for it. 


INT. THIRD SOUND STAGE - cAY 





We HEAR a CRASH 
CREW of "Gone With The Wind" lock on, cen! 


as Roger plunges through the reef. The CAST and 
ed, as 





CLARK GABLE 


Stands at the foot of that legendary staircase, with Roger in 


is arms. Roger SOONS, Gable shrugs, and as the MUSIC SWELLS, 
he carries the lip rakbit up the stairs. 











s3 
INT. SI0'S OFFICE - DAY 
. A feninine Toon Hand noves INTO FRAME to 


REVEAL Jessica, sitting at the secretary’s 
ssec Sid stands nesrby, perusing a cory 


A phone is RING: 
pick it up. WIDEN 
desk, as a sharpty~: 
ef vari 











JESSICA 
(into phone} 
Sid savage Enterprises 
is, just a none: 
(turns to 
A Mr. Clown on line one. 





sID 
(not coking up) 

Koko? Tell him I’m nct here. Guy 

drives me crazy. | 


JESSICA 
But I just said you ware here. 





SID. 
So Lie a iiti 
born yesterday 





. What vere you, 





Jessica reacts, picks up the phone again. 


JESSICA 


(into phone) 
I'a afraid he’s stepped out of the 





skut 1/1] teil ħin you called, 
though. sye. 
(hangs up, to Sid) 
I’m sorry. 
sıv 
It's okay, kid, it’s your first 
day, you got a lct to iearn. 





JESSICA 
I really appreciate this chance. 
I mean, I've been trying find out 
What I'a good at. Maybe this is 
it. 





se 

(half-listening) 
Everybody's getta be good at 
something. 
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Sid exics his oft: 
door to Nancy's ans 
he’s wearing her oper: 


, crosses towards thi 
ering service. Nancy 
Ts headset. 





Slevator, passi: 
sticks her head cut, 








nancy 
Hey, nice duds. š 


sD 
oh, hi. I’ve been meaning to give 
you a call. 


NANCY 
(gestures to headset) 
I’m pretty good at taking ther. 


DNEY 
+ Yeah. rete just, I've Been kinda 
busy. So...how about dinner 

sonetine? 








Sid takes out an expensive leather datebook. Nancy reacts. 


SID (coNT’E) 
I can pencil, yeu in fer thi. 
‘Thursday. 





nancy 

(a bit tentative) 
Sure. ..zaybe 1°11 fix us 
Something. 





D 
Soun¢s great. Listen, love to 
talk, gotta run. 





Sid starts down the hall. Nancy looks after hia a beat, th 
HEAR her switchboard BUZZING. 





INT. NANCY'S ANSWERING SERVICE = DAY 


Nancy enters, crosses tc her svitchboard, connects the call. 





NANCY 
Hollyvoca Art Acadesy...they’re at 
lunch, may I take a message? 


She reaches over to the vindow ledge for a ‘pene: 
the window, 





glances cut 


NANCY'S P.O.V. - THE STREET 


As Sid walks cut of the building, gets in a black lim 
s parked at the curb. The iino pulls avay, she SEES Sid 
the back seat~-he’s lighting her cigarecte. 
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BACK TO SCENE 





her s 





r the BUZZ 





Nancy reacts to hbcard pulls her 


back to business. 


ZXT. CLUB ATLANY 





= OAY = ESTABLISHING 


A swank, new Hollywood nitery. Vilma’s limousine is parked out 
front. PAN to REVEAL an impressive billbcard next to the club, 
which reads GRAND OPENING DEC. 31 -~ VILMA ST. CLAIR WITH SHEP 
FIELDS AND EIS ORCHESTRA. 








IWT. CLUB ATLANTA ~ DAY 


Huge, glitzy, way overdone.. There's a flurry of activity as 
CONSTRUCTION WORKERS put finishing touches on the interior. The 
motit is antebellum south, done Holiywood style. The bar is ai 
enormous rock~up of a Mississipri s giant paddle 
wheel resting in the "river" its ich encircles the entire 
club. There’s also an isposing replica of the city ef Atlanta 
which borders the’stage. Gn the stage ve find Vilna, standing 
in front of a microphone, taxing in the expan 

Foon. Sid ia standing near the bar with 
ieexing aan in his forties. 






















sip 
...Just reneaber, vhen the studio 
big shots cove in, I want you to 
seat then close, but not tco 
close. And be sure they get plenty 
of Liquor. 








2 1o 
Wħy, so they'll let her star in 
that Madame Curie picture 

(glances at viiza) 
When she opens her acuth th 
ain’t gonna be encugh booze in ti 
worl 











sw 
Relax, she’s gonna be fine. I got 
the Hilton Sisters backing her up, 
and what they den‘t drown out the 
orchestra will. 


Suddeniy we HEAR a GUSH of WATER. Sore WORKERS test the huge 
paddle wheel, it starts to churn water in the mock river, end a 
roll of scenery behind it starts to turn. 








(con? D) 
Nice touch. 
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10 
Jesus, Sid, she’s gonna ruin me. 
It’s opening night. 


s1 
‘There wouldn’t be an cpening n: 
if she hadn’t pulled your fat ass 
out of the fire and paid off your 
contractors...not to mention the 
nother of that sixteen year ol 
hat-check girl. 











Lee 
(Just stares at hin) 

You used to be a nice guy, Sid. 

What happened? 


sir 








We HEAR Vilna’s raspy VOICE through the oferorh: 


VIEMA (9.8.) 
Testing, one-two, one-two. 
Testing. 


looks heavonward 
ing the southern 
e at their feet, 


It's ike chalk on a blackboard. Leo reacts, 
Sid crosses avay, passing soze WORKMEN fi 
style gaslights. We SEE several cans of keros 









INT, SID/S APARTMENT - NICHT : 


CLOSE on an eight-by-ten phcto of Clark Gable, sitting on the 
ond table. It’s autographed "TO MY PAL ROGER..." We HEAR Judy 
Garland singing "You Made Me Love You" on a nearby RADIO. FULL 
BACK to REVEAL Roger, sitting in a chair, exhausted, soaking 
his feet, A preoccupied Sió enters through the front door, 
Roger quickly perks up- 





ROGER RABEIT 
Sid! At last! You wen’t believe 
the day I ba 





SID 
täismissing) 
Yeah, tell me about it. 


ROGER RABBIT 
Gkay. First, I vas minding ny own 
Fee's wax when these two strange 
men-- 
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the beċrocn, shutting the door bohind him. 
‘taken aback. 


SEAM! Sid exits ii 
Roger reacts, a bit 





EXT. SID'S OFFI 





PUTLDING =- DAY 


‘The next afterncon. Several OFFICE WORKERS ere energing throust 
the lobby door, on thelr way home. Jessics and Nancy exit the 
building, react tor 





ROGER 
sitting alone on a fire hydrant, icoking utterly dejected. 


JESSICA 
~ ‘You go on ahead. 





Nancy rods, walks avay. cessica hesitates, then crosses cver 
to Roger. 
JESSICA {CONT’D) 
Hi, Didn't you see the sign? 








She gestures to a street sign right above Reger, that reads NO 
WAITING. Reger glances at it. 





ROGER PAB2= 
Yosh, but is didn’t vork. I've 
been waiting here for hours. 
(sadly) 
Sid was supposed to help ne lock 
for ay mother today. But I’m never 
going to find her anyway, so 
What/s the difference... 





Roger hangs his head, SIGHS. A beat. 





JESSICA 
Anyvay...T was, 
getting sorething to eat. 
ROGER RABBIT 
Ch, vere you? 
JESSICA 
Feel like grabbing a little 
Italian? 
HOGER RABBIT 
sure. what if he screazs? 





She shakes her head, smiles at hin. 


SESSICA 
core on- 


They start waiking up the block togetrer- 
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ROGER RASBIT 
You know, I can’t afford anypla 
too ritzy. I'm a little overera 





JESSICA 


5o aa 





INT. ITALIAN RESTAURANT - NIGHT 





We HEAR romantic ITALIAN MUSIC. Reger and Jessica sit 
booth. They twirl sone spaghetti and put it in their neuths, 
sucking on tne single strand a la "LADY AND THE TRAMP.” Their 
faces grow closer and closer, suddenly Jessica inhales a little 
too hard and sucks Reger’s head into her mouth. Rogor striggles 
and she spite hin out, giving hin an enbarrassed lock. 





EXT, SANTA MONICA PIER - NIGHT - ESTABLISHING 








the carnival-type midway. We SEE the merry-go-rcund, the ferris 
wheel, and several booths featuring gares of skill and chance. 





EXT, CARNIVAL BCOTH - NIGHT 





aê ailk 


As Roger winds up and hurls a softball at a stack of 
xcited, 


bottles, knocking thea all over. že jumps up and down, 
as the BOOTH ATTENDANT gives hin a lok. 








EXT. PIER = NIGHT 





Jessica stands nearby, watching the ferris wheel, aa a g: 
Roger runs up to her, holding up one of the milk’ bottles. 





ROGER RABBIT 
Jessica! Look wnat I ven! 





she takes it, scnevhat confused, as we HEAR sonekody 
WHIMPERING. They turn and react to 





A LITTLE Boy 


standing in the middle of the boardwalk, hclding a baleen. 
From the Zcok on the frightened cnild’s' face, he’s obviously 
lost. He looks around, still SNIFFLING, as we HEAR: 








WomaN’S VOICE (0.S.) 
‘Tommy! 


ANGLE - THE BOY'S MOTHER 


moving towards him on the boardwalk. The boy sees her. 





LITTLE BOY 
Mon! 


He rushes into his mother’s aras-—it’s an enotional reunion. 
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ANGLE = ROGER 





A little tear wells in his eye as he watches this. 
CLOSE OW JESSICA‘S HAND 


As it meves over and takes Rogers. PULL BACK as Roger looks uP 
at her, nusters a saile. 


WIDEN ON ROGER AND JESSICA 





As they walk down the pier together, h nd, their 
figures silnouetzed by the acon perched over the ocean. 


INT, SPINOZA’S CLINIC - NIGHT 
CLOSE on a giant TOON FOOT, which resenbies a "Liʻ1 Abner"-type 
shoe. PULL BACK te REVEAL DeMarco, Sta: ext to the 
Gperating table, as Fakrizzi and Spinoza stand noxt to him. 





DR. SPINOZA 
1 tried te fine you a 9 1/2, but 
Toon feet tent to run a bit larg 








Demarco walks around a little, now having to grapple with 
another appondage that has a sind of it’s cwn. 





DEMARCO 
Yeah, I guess it’s okay. 


Demarco’s Toon feot begins te drag him around the roca. 
DR. SPINOZA 


That’s it, walk around a little, 
you'll get the hang of it. 


DeMarce is dragged out the door. After a beat we HTAR a CRASH 
as 





froa the hallway. Fabrizzí exits to help his partni 
Spinoza turns to somebody else. 


DR. SPINOZA (CCNT’D) 
As you can see, I’ve been making 
renarkable progress. < 





RASPY VOICE 
Ch, have you... 


ANGLE = VIIMA 
Standing in the corner, glaring at hin. 
VILMA 


1 don’t care about a foot, Go 
amn it! I want a voice! 

















6 THT. SPINOZA‘S LAB - Nx 


tables covered with nedicsi equiprent 
za and Vilna enter. 


A large roca test 


tubes, beakers, 








You 
to go to great lengths to fine 





I know, I’ve been paying for it. 


Spinoza steps to a rev of jars on a table, in each one we SIE 
various TOON CREATURES: a énall AIR HORN with eyes thet makes 
QUACKING SOUNDS, a TOON FROG that makes ainless MUMBLING 
SOUNDS, a TOON TRUMPET with arms and legs chat sounds like an 
ELEPHANT ROARING. 


ANGLE = OLAF 


A beefy-locking NCRDIC-TYPE ORDERLY, uses 
aist into each of the jars to keep the ti: 





zer so purp a 
res moist. 





OR. SPINOZA 

(to vil: 

As you can se 

isolate the vocal systexs from 

several of our Teon volunteers, 

Not only that, but sustain then 
indefinitely. 





Olaf sprays mist on one the TOON VOICES. It hops arcs: 
jar, disoriented, WHIMPERING. 





DR. SPINOZA (CONT’D) 
And they called ne deranged. 


She crosses, grabs his collar, shoves hin against the wail. 


VELMA 

Listen, you quack bastard, you 

think Í give a rat's ass about 

sone two-legged pennyuhistle 

hopping around in a jar? 
(points to her 
throat) 

I want it in here: 





DR. SP=NOZA 
Uh, actually, we've made 
considerable progress along those 
Iines. Haven't we, Olaf? 
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ANGIE ~ OLAF 


wno turns to ther, responds in a ridicalously high-pitched, 
obviously Toon voice. 





onar 





Yes, docto: 1 there be 


anything else? 





DR. SPINOZA 
No, Olaf, thank you. 


Vilma reacts as Olaf exits. She lets Spin 





EXT. SPINOZA’S CLINIC - NIGHT 


Spinoza cpens the door to Vilza’s limousine, she gsts in, leeks 


up at hiz. 








ay 
Renenber, I don’t want to sound 
like some ruptured elephant. My 
voice has to be beautiful, lie 
oney dripping off a speon...it 
as to be perfect! 
(to driver) 
ne hell going! 











Get 





EXT. MAROON STUDIOS - TAY 


As Fabrizei and DeMarco walk out the studio gate. DeMarce ha: 
managed to gain a little control ever his Toon appendages. 


DEMARCO 
This is stupid. What the hell’s a 
perfect voice supposed to sound 
Like, anyway? 


As OLIVE OYE passes, DeMarco grabs her ty the throat. she lets 
out an abrasive SHRIEK. 


OLIVE oYL 
Hey, keep yerself to yerself! 


Fabrizzí and DeMarco shake their heads--this definitely isn't 
it. DeMarco lets Olive Oyl co and they keep walking. 





EXT. SPOTLITE LOUNGE - DAY - ESTABLIS: 





A local studio watering hole. 
INT. SPOTLITE LOUNGE - DAY 


Diny lit, nearly empty. Fabrizzi and DeMarco enter. 
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friggin’ 
itheut a drink firs 








They take stools at the bar. A BARTENDER steps cver, adjvus 
a cumbersome hearing aid in his right ear. 








DEMARCO (CONT’D) 
Giare a bourkon. 


FABRIZI 
(pointed) 
1/21 Rave a ginger ale. 


‘The BARTENDER reacts to DeMarce’s TOON HAND, which starts 
grubsing tarough a bowl of pretzels. One fails cn the floor, 
BeMarco’s TOON FOOT lunges after it. 


DEMARCO 
(zo his foot) 
Hey, knock it of: 








The bartender just stares at DeM 





rco. 


DEMARCO (CONT'D) 
What're you lookin’ at? 





The bartender crosses to the other end of the bar, whare a 
COCKTAIL WAITRESS is dropping off some empty shct glas: 


BARTENDER 








COCKTAIL WAITRESS 
(shakes her head) 
Why do they all come here? 





As she glances at a table in the corner, we PAN to REVEAL: 
AVERY JONES 


The aninator ve/ve seen before. only he seens to have aged 
about thirty years. On his table ve SEE a shot glass, a half- 
empty bottle of scotch, and several cocktail napkins that are 
filied with Jones’ scribbles. He just sits there in a drunken 
stupor, HUMMING a faniliar TUNE--it‘s "Why Don't You Do Right." 
He turns te Fabrizzi and DeMarco, who are staring at hia. 











JONES 
(spiles) 
That’s her sone. 
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EXT. VILMA’S VANSION - DAY - ESTA: 


INT. VILMA'S STUDY = DAY 





We are CLOSE on Jones, sitting in a wing 
stupor, nursing a large glass of brandy, 
Fabrizzi and Devarco are standing nesrty. 











ANGLE - SPINOZA 





Holding the stack of Jones’ cocktail napkins. He flips 
thea as Vilna coks on. 





CLOSE ON THE NAPRINS 


form a crude 
lussieusness. 





The series of pencil sketches Jones drew on th 
sort of ANIMATION--they’re of Jessica in all hi 





VILMA 
That’s a Toen? 





dysfunctional 
has a voice to pate. 


JONES 
{perks up) 





the rocks, like satin, like 
honey. 








vilma reacts, steps ever to hin. 


vipa 
Where is she? 





He just looke at her blankly for a mement, then starts to SING. 


JONES 
“you had plenty cf money 1922, you 
let other wonen make a feol of 
you..." 


Vilma shakes her head, turns to Spinoza. 











VIDA 
He's crazy. Jast get 
here. 





a out of 


INT. SIDS OFFICE - DAY 





feet propped on the desk, 
grandly furnished. 


back in bis chair 





Sid is Jeanine 















n 
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{into phone; 
Yeah, I'n still hondiing a few 
Tons, they're working some stupid 
revue up in Seattle, I 

(calls to door} 
Jessie! coffe: 

(back into phone) 
Anyway, mayte I can squeeze you 
in for lunch sometine next week, 
lemne check with my girl and 1/11 
get back to you...bye, Ma. 























He hangs up the phone, leans back, opens a copy of "Variecy. 
moment, then Nancy enters, carrying a large tray. She puts out 
an elaborate place setting on his desk, starts dishing out the 
various courses as Sid reacts. 








ancy 
Let's see, we’ve got scup, 
lad... 
(dumping container) 
Pot roast, pess and rashed 








I just wanted coffee. 


nancy 
I baked a chocolate cake for 
dessert, but I ate that. Sorry. 





on her heels and exits. 








szD 
(zenerbering) 
oh, geez... 
124 INT. SID/S ANTEROGM - DAY 
ancy is almost ts the docr as Sid enters from his office. 


sw 
Ia sorry. 





nancy 
The last guy I cooked for got 
sick, but at least he showed up! 


sı 
Leok, it...it just slipped ay 
mind. I've been real kusy, yoi 
know, with ny clients and 
everything. 
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NANCY. 
your Toons? You don't 
about ther-—Jeszie says you 
even know where they are! 

Care about is Gravel Gert: 








SID 
(derensive) 

Xf you mean Miss St. Clair, she 

happens to be a very big client. 

‘There’s her nightclub opening, and 

I’m trying to get her a very 

inportant fila role. 


NANCY 
I know what you're doing. ..you 
acting like a sleazy, tvo-bit 
hustler, taxing roney fren 5 

deluded woman to aake 

















+ feel like a big snot! 
so 
Ir the characterization of 





ay client as deluded! 
Nancy just stares at him. 


SID (CoNT’D) 
Look, I'm net doing anything 
different than anybody eise in 
this town. 

(his agitation 

increasing) 
1 spent my whole lifa being nice, 
and decent, and caring about 
people, and what did it cet a 














Sid reacts to this. A beat, then we HEAR: 


WILMA (0.8.) 
I hope I'm net intruding. 


Sid and Nancy turn. Vilna is standing in the doorway. We SEE 
her CHAUFFEUR standing behind her in the hall. 


sID 
Oh...Vilma. I didn’t hear you cone 
in, 

(to Nancy) 


she was in silent filas, you know- 


Sig chuckles nervously, as Vilma appraises Nancy. 
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vIn 
I rade a iuncheon reservaticn 2 
chasen’s. Ñ 

(pointed) 





It’s for two. 
Sid hesitates, glances at Nancy, then back at Vilta. 


Nancy 
That’s ckay, I was just leaving 





Nancy crosses to the dcor, passing Vilna, and exits. 





INA 
tto sid) 
Let's go. 
sID i 


(starts for écor) 





VIDA 
(sternly) 

T don't 1ike to be late, Now get 

your coat. 






Sid scops ap the door. Me looks 
turns back t 





si 
It’s not zine, $ 





yeurs. 
And Sid is gone. 
125 EXT. SIDS OFFICE BUILDING - DAY 


As sid runs out the front door. He STES Nancy boarding a red 
Car across the street, starts after her. 





so 
Nancy, wait! 


ANGLE - BUS STOP 


Sid runs after the red car, but it’s tco late. As it pulls 
away, we SEE Nancy in one of the windows. 


126 INT. SID’S OFFICE HALLWAY - DAY 


Vilna is waiting for the elevater. We HEAR FOCTSTEPS cening up 
the stairwell, then the voice of JESSICA, SINGIN 
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lenty of acney 1922, you 
wonen zake a focl of 









Vilma does not appear to notice; 
punches the "down" button impatient. 
and Vilma gets on, just as J 

Stairs ar 

She continues to quietly SU! 
she valks down the expty hi 


cho elevater doers open 
ives at the top ef the 
sone file folders. 
t as 









1l, carryi: 
the familiar tune to hersi 
way ts Sid's office. 








JESSICA (CONTE) 
„..got outta here, and get ze some 
money, too... 


ANGLE ~ ELEVATOR D00RS 





a epen again, to REVEAL Vilaa‘s wild-eyed expressicn. 
She's made the connection. 





EXT. FARMER'S MARKET - NIC! 





As Sid pays for a huge bouquet of flowers at an cpen-air keoth. 
We also SEE a large box of candy tucked under his ara as ha 
starta up the sidewalk. 


EXT. NANCY'S APARTMENT BUILDING - NIGHT - ESTABLISHING 








INT. NANCY'S APARTMENT - NICHT 





Nancy is in the kitchen, washing her nylons in the si: 
HEAR the RADIO playing in the b.g. -- it's Spike zenes’ novelty 
version of "You Only Hurt The One You Love." We HEAR the DCOR 
BUZZER. Nancy brightens, quickly dries her hands, fixes 

hair and crosses to the front door. 





ANGLE - FRONT DOOR 
Nancy pulls it open, reacts. It’s Fabrizzi and DeMarco. 


DEMARCO 
Where‘s your roomate? 


EXT. SCENIC OVERLOOK ~ NIGHT 
We SEE a huge sign, which reads “HOLLYWOODLAND," then PAN te a 
line of cars parked on the drive above it, as the lights of 
Hollywosa twinkle in the distance. 


ANGLE = BACK CF CARS 





PAN along their rear windows, to REVEAL their occupants--YCUNG 
COUPLES, all of then necking. We SEE one couple, then another, 
then we simply SEZ a pair of rabbit ears sticking up. TIL? Down 
to REVEAL Roger and Jessica, sitting in seme smail vehicle. 

















ROGER RABBIT 
(gazing at her) 
Tt certainly is. 


JESSICA 
on, Roger... 


ROGER RABBIT 
(eozing chara) 

I love the way the moonlight 

ances across your eyes, and 

lingers on your silxen bair... 
{a long beat as they 
gaze at each other! 

Anyvay, I brought sone magazines 

in case we get kored. 





Jessica starts to laugh. 


JESSICA 
Roger, you're so sweet. 


ROGER RABBIT 
(pusters courage) 
Mayhaps, but not as sw 





as you. 
Another awkward beat as Roger makes no nove. Suddenly ve HEAR: 


BENNY THE CAB (0.5.) 
Jeez Louise, will ya plant one on 
her, already!? : 


We REVEAL that the two of them are sitting in BENNY THE CAS. He 
turns back te them, annoyed. 


BENNY THE CAB (CONT’D) 
My reter’s running! And from the 
looks of it, doll, so is his! 








Roger and Jessica hesitate a monent, then aove iz for a kiss. 
At the last monent Jessica turns avay from hin. 





We HEAR some RUMBLING NOISES. Jessica looks down et her chest. 


ROGER RABBIT 
What’s the matter? 
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ling stops, 






t the person you 
I'm not nice like 


120k) 
did this. 





He WHACKS hixself on the head vith a frying pan... 


ROGER RABBIT (CONT'D) 
or this. 





We points a TOON GUN at his head, pulls the trigger, a large 
MALLOT POPS OUT ard beans hir. Then a HUMAN HAND roves INTO 
FRAME, grabs Reger by the throat. 





* ROGER RABBIT (CONT'D) 
(zeacts, gagging) 
or even this... 


WIDEN to REVEAL Pabrizzi, who’s holding Roger by the throat, 
and DeMarco, who’s gratbed Jessica. Vilna’s Flack lincusine ha: 
pulled up next to Benny the Cab. 








DEMARCO 
C'mon, toots--date’s over. 





JESSICA 
Roger! Kelp 


DeMarco drags Jessica to the limousine. The docr opens, Jessica 
is ferced inside. 


VILMA 
Hello, dear. 


Spinoza sticks his head out of the limousine window. 





DR, SPINOZA 
It's that goddam rabbit! cet hin, 
too! 


ANGLE - ROGER AND FABSRIZZI 





Fabrizsi tries to drag Roger to the lizo. Roger hcoks his feet 
around Senny’s gearshift lever. 
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Hey, don’t ti 
that’s persona 





Demarco joins Fabrizzi, they both tug on Roger, pul 
about twenty feet lixe a rubber bazd. 





ROGER RABSIT 
You're stretching ay patience! 





Roger pokes each thug in one eye with his ears. They YELP, let 
him go. Roger FLINGS back into Benny the Cab. The inpact sends 
them careening over the cliff. 





EXT. SIDE OF MOUNTAIN - NIGHT - MOVING 





hini, 





any careens down the side of 
nd shrubs. 


out-of-control 
hing through rocks 


BENNY THE CAB 
1 of a tip 














‘The Tcon Cab SASHES into a trestie, Rocer is thrown from the 
cab. ‘The trestie is supporsing the last four letters of 





THE "HOLLYWOOOLAND" SIGN 


The "LAND" part starts to teeter back and forth, finally 
collapsing with a CRASH, leaving the "HOLLYWOOD" pa: 
know it today. 


EXT. SPOTLITE LOUNGE - DAY - ESTABLISHING 





It’s early aorning. 





INT, SPOTLITE LOUNGE - DAY 


again, the lounge is nearly deserted. The hard-of-hearing 
nder we've seen before is talking en the phone. 





BARTENDER 
(into phone) 

...Then she says to ae, I'n 

leaving you for sore sailor. So I 

says, what's the matter, you got 

something against the Navy? 


fe laughs a bit as we PAN along the bar to REVEAL a haggard- 
looking Sid, nursing a drink. He samples one cf the chocolates 
fron the box he Bought for Wancy, crimaces, drops it next to a 
dozen cther half-eaten ones. A ascent, then we SEE Roger racing 
Èy the frent door. His head POPS BACK INTO VIEW as he spots 
Sid. The rest of Ris bedy bocnerangs back and he bursts in, 








everyenere! I knocked on 





arrest you fcr that, 





Sid ignores him, downing his drink. 


ROGER RABBIT (CONT D) 
(a nile a ninste) 

We vere up in the hills, end 

‘those two men were 

, and hitting, ard not= 

nicing, and-- 





s10 
What the hell are you talking 
+ about? 





ROGER RABSIT 
‘They took Jessica! They're gonna 
do something bad to her, I know 
it 


s13 

Aù, you Toons are all cracked. 
(to Bartender) 

Hey, gizae another. 


e 
ROCER RABBIT 
There you are! I've been i 
i 
i 


The Bartender nods, stiil talking on the phone. 


i ROGER RABBIT 
a But, Sid, you're the cnly one I 
can’ turn’ to! 

(tugs his arn) 


You gotta heip =i 





please! 


s10 
Knock it off, will ya? 


ROGER RABEIT 
Bur we're pals, corpadres, cone 

rain or come shine, comme ci or 
comme cat! 


sw 
; I said get off 
(flings him against 

the wall) 
Pain in the ass, no wonder your 

nother left you! 





A long beat ag Roger just looks at hin, genuinely hur. 
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aer? 





So long, Sid. 





Roger trudges out the door. Sid locke af 
urns, barks at the bartender. 








s1 
Hey, what's it take to get a drink 
around here? 





The bartender hangs up the phone, crosses over vith the bottle, 
pours Sid another drink. Sid finally leeks up at hin, reacts. 





‘TRE BARTENDER - CLOSE 





His hearing aid is gone. ts place we SEE a dopey-looking, 
black-and-white TOON EAR. Sid just stares at it, agapo. He's 
seen it before--cr one cf his Clients. 


BARTENDER, 
You like it? I can hear a mouse 
fart five piles away. 


sip 
Whereʻd you got that? 


BARTENDER 
Guy came in here with a Tcon hand, 
I told hiz about py bun ear and he 

‘ae up with this doc over 1: 
Glendale 





sxD 
What doctor? What’s his nane? 


BARTENDER 
I don’t know, I think it was 
Someza or sctething. 





Sid considers a beat, turns back to hin. 


so 
Gizne a phone bock. 


The bartender gestures to the phone booth in the corner. Sid 
Crosses cover, grabs the book, quickly flips through the pages. 


INSERT - PHONE BOOK 





As Sid's finger runs down a row of names, arriving at SPINOZA, 


EMIL, M.D., with an accotpanying address. 
EXT. SIDS APARTMENT BUILDING - DAY 


As Sid races around a corner and runs up the block towards his 
building. 
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IST. SID’S AP 





Fabrizzi and deMarco are forcing 2 struggling Roger inte a 
laundry bag. De¥arce crosses to the door ar rizzi fellows, 
lugging the stiil-squire: we HEAR: 








SID (0.8.) 
Roger! Roger, you vere right! 





The door swings open and Sid bursts in, knocking DeMarco ti 
ground. They beth recognize each cther at once. 


the 





STD (coNT’D) 
I told you I was gonna pay 
Yeu guys! 
DEMARCO 
the heli’ze yos doing here? 
sD 
(realizing) 
Hey, you're the guy with the hand! 





DEMARCO 
and you're the dead guy shat 
screved it uj 








DeMarco pulls out his gun, takes air at Sid. suddenly both of 

¢ RIP thrcugh the laundry bag--cne kicks the gun 
away fron DeMarco, the cther nails Fabrizzi squarely in the 
crotch. Fabrizzi HOWLS, @rops the tag. Sid grabs it, runs to 
the living room windew and pulls open the blinds, REVEALING 
TOONTOHN. Fabrizzi and CeMarco scrazble for their guns, FIRE A 
SHOT as Sid dives out the window. 











EXT. TOONTOWN = DAY 


sid lands on the sidevalk, Roger lands next to him vith a 
SPLAT, tears his way out of the laundry bag. They start to 
run as Fabrizzi and DeMarco dive out the window after them. 





WIDEN ON SCENE 


As Sid and Roger race down a Toontown street, dodging an 
assortaent of TOON PEDESTRIANS, with Fabrizzi and DeMarco about 


a half-block behind then, continuing to FIRE. 





ANGLE - TOONTOWN BUS STOP 


It’s at a busy intersection. Sid and Roger sprint around the 
corner. A sign reads "SUS STOP," with an arrow pointing down. 





ROCER PABBIT 
Don’t worry, Sid, a bus shculd be 
along any secondi 
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aa 


a above, obliterating 
ual, we KEAR SHOTS, 


WHAM!! A TOON SUS falis INTO FRAME 
Roger. The TOON PASSENGERS disembark as 
Sid SEES the thugs end runs for it. 








EXT, TOONTOWW CITY PARK - DAY 


Sid runs arcund a corner, stops, locks desperately for a place 
to hide. He SEES a large TOON Oax TREE. Nailed cn the trunk 
is a sign with an arrow, this one reads "TUCK SD HERE." 





ANGLE - BEHIND TREE 


Sid dives behind the tree, where he finds DAFFY DUCK, taking a 
path in an old-fashioned tub. 


DAFFY DUCK 
(turns into canera) 
Literal, aren’t 








We HEAR MORE SHOTS whizzing by, Sič bolts again. 


EXT, TOON BUILDING - DAY 





Sid runs across the street, runs 
large pinte glass window which reads TOCNTOWN GLASS COMPAN 
Sid SLAMS the door-~tne entire building except the window 
SHATTERS, leaving hiz standing there holding the dcorknob. 











EXT. TOONTOWN HOTEL - DAY 


Sid races across the street again, runs inside as Fabrizzi and 
DeMarco run around the corner and stop, looking around. 





INT, TOONTOMN HOTEL LOBBY - DAY 


Sid, pondering his next move, HEARS a "DING" behind him, He 
turns as the elevator ácors cpen to REVEAL DRCOPY DOG in his 
faniiiar elevator operator costume, With a "TRAINEE" badge 
pinned to his chest. 


DROOPY Dos 
Your floor, sir? 


sıv 
(steps inside) 
Just get me outta here 


DROCPY DOG 
Right away, sir. 


m 


aaa 
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EXT, TOCkTOM HOTEL - DA) 


SMASHES through the side of the 
front of Fabrizzi and 





As the elevator zoves 
building in a si 
DeMarco. The doors open te REY 
wall or tre e) 













Droopy Dog 
T'a new, sir. 





Fabrizzi and DeMarco raise their wespens as 
ROGER RABBIT 


tears around the corner, driving Benny the Cab. Bonny SCREECHES 
to a stop, SACKS into the to thugs, knocking ther down 





ROGER RABBIT 
Sid, get int ` 





les over 


Sid, still disoriented fror his elevater ride, 
y 2COMS off. 


and’ falls head first into the passenger side. Be 





EXT. BZNNY THE CAB DAY - MOVING 





As Benny ROARS down a Tocntown street with his 
He glances back at a spaced Sid. 


Passengers. 


BENNY THE CAB 
Mey, your pal locks like he really 
tied one on. 





to his senses, reacts to the SCENERY speeding by. 


ROGER RABBIT 
Don’t worry, we're sate nev! 


BLAM! We hear nore GUNSHOTS. They turn around to SEE: 
FABRIZZI AND DEMARCO 
bearing down on them in a huge, menacing lcoking Tocn VEHICLE. 


Demaree drives as Fabrizz! leafs out the widow, taking SHOTS: 
A large TOON BULLDOG sits over the grill, BARKING and GROWLING. 








BENNY THE CAS 
Holy mother of Flatbush! It's Mack 
the Track! 


s10 





BENSY THE CAB 
thought you’d never ask: 
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s6 


wIceN 


and BLASTS CFF in a cloud of sroke. 





as Benny REVS his xo: 





EXT. TOONTOWM STREETS - VARTOUS - DAY 





Benny the Cab careens up and down a series of hilly To: 
streets, with the two thugs/truck in hot pursuit, reminiscent 
of the San Francisco chase in "BULLIT. 





STD AND ROGER’S P.0.V. 
As the hills come at them, growing increasingly steeper. Zach 
tine they hit the bettcn of cne with a resounding THUD, the 
nearby TOON BUILDINGS BOUNCE off their foundaticns. 


EXT. BENNY THE CAB ~ MOVING - DAY 





As Roger tries to keep the speeding Toon cab under control. 
so 
(turas to Roger) 
Hey, ycu don’t know how to erive! 





on this, Benny nits the botton of encther hi 
BouxcE into the air, landing in cpposi 

+ Sid turns sharply, winding ùp on a major Teontewn 
ny under 






ELEVATED 





The pursuit continues, vith Sid and Roger hurtling up the 
street, swerving right and left, barely avoiding TOON 
PEDESTRIANS and the elevated railroad support pillars 
reminiscent of the New York chase in "THE FRENCH CONNECTION." 








ANGLE - SID AND ROGER 
As Sid reacts with horror as they bear down on 
A MATRONLY TOON COW 


Sid suerves, barely 


pushing her smal baby in a carriage 
a collision ecurse with 


avoiding her, only to find hinself 





A TOON ELEPRAST 


pushing her baby in a carriage. Then a Toen MOCSE, a Toon 
OSTRICH, a Toon GORILLA, all cf thea pushing baby carriages. 
Sid keeps everving franticaliy, glances left and notices 








THE TOCNTORN CONVENTION CENTER 


he banner in front reads "DR. SPOCK -- HERE TODAY." Sid reacts 
as he icoks ahead egain and SEES 
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1? 





ar 


HUNDREDS OF TOC: 





rossing the street directly in his 
as Benny yells back at ther. 





THE CAB 
the lever! 











SEES Benny's familiar lever, next te a si 
Feading "THIS LEVER, STUPID!" He yanks on it and we 








WIDEN 





as Benny springs off his chassis ‘and ZOOMS upward. He crashes 


through the bottom of the railroad tracks. 


EXT. TOONTOWN RATLROAD TRACKS ~ DAY 









Benny plows through nto bits as they 


continie to hurtle fors 


ties, splintering 








Tailroaced: 


Suddenly the trio reacts as th 





A TOON TRAIN 


headed straight for ther in the opposite direction. It/s 
destination sign reads “PLOT DEVICE.” 


EXT. UNDER TEE RAILROAD TRACKS - DAY 
Ke 





Febriz2i and DeMarco continue their pursuit in Mack the 7 
A second TOON BUS drops INTO FRAME, right in their path. 
DeMarco sverves to avoid it, then reacts to the wall of Toon 
Mothers in front cf his. He SCREAMS, sverves and we 












WIDEN 
as the Toon truck skids cut of control, snashing through a gate 
hat reads "SCHICCKHEED AIRCRAFT." 


EXT. BENNY THE CAB - MOVING - DAY 


on the Ur, sid, the Toon 

rain barrels towards thes. At the las: second, Benny's wheels 
retract and they drop back to the street as the train goes over 
thea. 

















ea 


whew, 





IITs" 
ugh the air. 





WHAM! Benny piows into a sign reading 
The impact sends Sid and Roger hurtling ti 





146 EXT. DESERTED TOON HIGHWAY - DAY 


Sid and Roger land with a THUD in the middle of @ two-lane 
country read. It’s completely quiet. On either side, TOON 
CORNPIELDS seemingly stretch on forever. They stagger to their 
feet, look around, as we HEAR the distant DRONE of an 
approaching PLANE. Sid and Roger react as 





A Toon CRCPCUSTER 
grove larger ard larger as it swoops down tovards then, 

149 EXT. TOON BIPLANE = DAY - MOVING 

rizzi is 





DeMarco sits in the rear cockpit, at the con 
up front, cocking his machine gun. 


150 EXT, TOON HIGHWAY - DAY 


7 react’ to ng towards 





Sid and Roge: 

‘THE CORNFIELD 

As they sprint tovards us, the plane FIRES trom behind: The 
f 


bullets POP around thes in a scene reziniscent of...wail 
you don’t knew, never mind. 





‘EXT. TOON CORNFIELD / PLAIN - DAY 


Sid and Roger craw] through revs cf corn as the plane keeps 
* AS it ROARS overhead, they get up and start running 
‘They finally exerge from the cornfield, continuing to 

plain. They reach the edge of what appears to 
fe ridge and slide down, then move out along 
1 they reach the edge. 











s10 
Now vhere the hell are we? 


ROGER RABBIT 
I don’t know, but I got the 
Strangest feeling we're being 
watched. 

They siowly turn around, react to 

TWO HUGE GRANITE EYES 


staring at them. We WIDEN to REVEAL 











e9 


MOUNT TOONMORE 


An enoraous Toon zonuzent, carved into the side sf a 






en the edge of CONALD DUCK’S bil? 





ANGLE - SID AND ROGER 
As they look arcund at the four giant heads, impressed. 


stD 
I don’t believe this. g 


ROGER RABBIT 
Gee, I vonder if there’s a 
gitt shop. 






i OF. A bullet ricochets o: granite es we SES 
prizei and DeMarco ín tre distance, running fovarde Shen. 
s1» 
Ch, God... 





y begiz cli 





grabs Rocer and g h 
They ove access Mickeys face, then siida down =o nccher 
lodge between Geofy and Pluto. As Sid starzs to descend fron 
edge, a piece gives way, Roger stuxbles and 














ROGER RABBIT 
Sid, ne1p:! 


Roger begins to slide down, pulling Sid off the ledge. sid 
grabs him, holds him with one hand while clinging to the ledge 
with the ocher. 


82 
Hang on! . 


ROGER RABBIT 
(looking down) 
‘That sounds reasonable! 


on the pair, with Roger hanging cn to Sid, icoking down at the 
of the cliff a thousand feet below es DeMarco walks to the 
leeks down at a helpless Sid, and saili 








DEMARCO 
No hara feelings, okay? 
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Devarco starts to grind the sole of his shoe on Sid’s hand, $i 
struggles to hang ing with pain, as we PAN over to 
Fabrizzi, wate! Tapassively. He steps back and casw: 
Jesns on a sign...-it’s another BUS STOP. 






ANGLE - DEMARCO AND SID 





Sid is on the verge of letting go, as a SHADOW appears ovar, 
Sig iSIS head, Te grovs wider and wider, DeMarco leoks up 25 


‘A TOON BUS 


CRASHES INTO FRAMS from above, piledriving DeMarco right inte 
GPSerenite, The bus coor swings open te REVEAL TWEETY BIRD, 
Sitting behind the wheel. 


THEETY BIRD 
(glances down) 

1 think I byoke his widdle head. 
(to Sid and Reger) 

All abeard! Exact changa, pveeze! 

















Sid pulls himself and Roger back on the ledge. They hop ieo 
$i8 pov ind it hurties Ocr OF FRAME again, leaving a beaused 
the Tuzi to stare domn into the hole where Dearco now resice 
EXT, INDUSTRIAL PARK ~ NIGHT 

on the CUT, ve WEAR dogs barking, as two ROTTWEILERS wun alon 
on tbe in dink fence on the perineter of tha ica varehouse th 
Ene Sn Spinoza's clinic. OLAF, the beefy Nordic orderly, 





energes from the clinic and locks around, 


oLar 
{in his TOON VOICE) 
Shut up, dumb doggies! 


Olat exits back into the clinic, We PAN along the fence; 
Qitiving at a hole cut through the chain links. 


ANGLE = SIDE OF WAREHOUSE 


ue sid and Roger creep along tha wall of the building, tryin: 
to find a way in. 


ROGER RABBIT 

(whispers) : 
what are ve gonna do, Sid? How're 
we gonna save Jessica? Of all the 
post-Renaissance thinkers, vas 
Goethe really the zost praguatic? 





shut wp, vill ya? 
(locks around) 
There's gotta be a way in somehow- 








s 





y arrive at a + It's covered by some 


ok rubber strips, aking it barely visible. 





ROGER RABBIT 
mayte we should split 





Hey, $ 
up- 


on this, Sid slips or sowe nud and ice, falls backwards through 
the portal and disappears. Roger turns to where he was 
standing a split-second before, anå reacts. 








ROGER RABBIT 
We could’ve at least dis: 





{CONT D) 





assed it. 


INT. CLINIC BASEMENT = NIGET 


On che CUT, Sià carı 
THUD in the nearly gi 
We sez his breath ab he reacts to the pitter cold. 






sz0 
Geez, it’s freezing in here 








Ha moves slewly in the dark, finally bumping inte som 


STD (CONT’D) 
ow! 


He pulls a Zippo lighter out of his pocket, flicks it, reacta 
With a start as the flame REVEALS 





A FROZEN TOON 





encased in a large Elock of ice, its eyes wide open in horr 
It’s the Toon Hippo we saw before auditioning in Sid’s office, 
Sid steps back, startled, as we HEAR a door cper. The lights 
come on, Sid quickly ducks behind the block cf ice. 





ANGLE - FREEZER DOOR 


Olaf enters, folleved by SVEN, an equally-imposing 
Seandanavian-type orderly. They walk down an aisle as Sié 
slowly Feers cut from behing the bleck of ice, reacts 








‘THE BASEMENT 


which ve now SEE is filled vith row after row of TCONS, atl 
frozen in blocks of ice of various sizes. 








ANGLE - SVEN AND OLAF 





Zach block 





As they stop in front of two small, frozen TCO: 
is tagged. sven checks his clipboard. 
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sven 
‘The doctor wants these cnes. 
They Reok the blocks z to a chain- 


driven dumnb-waiter. Olar presses a button, the device starts to 
aise the frozen Toc: ie above, The two ren exit as 











so 


emerges from his hiding place, walks past tormented faces of @ 
nore encased TOONS. Sid is stenned--many of thea are his own 
clients. Then he stops, as he SEES the body of MARTY MELNICK, 
, èlso frozen in a block ọf ice as if 
negotiating for his life up to the last second. 









ANOTHER ANGLE 


Sid crosses to a door, tries to cpen it, it’s locked. Then 
he hears @ WHIARING sound above hir. As he looks up, a BLAY’ 
compressed air through a chute at th 

the arrival of a freshly-forred kicck of ice. 







ANGLE = DUMB-WATTER 





It descends into the freezer again, now expty. Sid 
INT, DUMB-WATTER / OFERATING ROOM ~ NIGET ` 





Sid is nov in the dumb-waiter, as it slowly ascends towards thi 
floor above. We HEAR CLASSICAL MUSIC, which grows louder as he 
nears the top. He peers up as 





THE OFERATING ROOM - SID‘S P.0.v. 





slowly MOVES INTO FRAME. We SEE Spinoza, standing next to hi 
nurse, hovering over an operating table. Their backs are to us, 
enabling Sid to observe as Spinoza operates on his patient who, 
once again, is DeMarco. Fabrizzi stands to the side, ‘coking 
on, concerned. 











INT, CORRIDCR ~ NIGHT 


Sven and Olaf wheel DeMarco into the halivay. His body is 
covered by a white sheet. Dr. Spinoza and Fabrizsi follow. 





DR. SPINOZA 
(zenoving his gloves) | 

I don’t think he/ll be having any 

wore difficulties. 


‘The group disappears around the corner. A ronent, then Sid 
steps into the hallway, starts checking sone doors. He HEARS 
FOOTSTEPS, quickly ducks in another écer. 
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s 
INT. SUPPLY ROOM - NIGET 


sid quietly closes the door, his back to the roor. He listens 
as the FOOTSTEPS pass outside, then: 


JESSICA (0.8.} 


Mr. Savage? 





Sid turns, reacts. It’s Jessica. 





JESSICA 
Sorry I didn’t show up for werk 
today. 


"3 going on? ¥hat/re 





JESSICA 
Waiting for the operation. I'a 
giving Miss St. Clair ay voice. 


st 
(reacts) 
oh, ny God... 


JESSICA 











Z thought she was nice, but Nancy 
said ste knew it all alo: 
s10 
Nancy? Is she here, too? 
JESSICA 
(neds) 
They said they’d kill her if Z 





didn’t cooperate. 


We HEAR a KNOCK, and the docr starts te open. Sid quickly 
flattens himself behind the door as Sven enters, with Olaf 
-close behind. 





SVEN 
‘The doctor is wishing to exazine 
yeu now. 

JESSICA 





1%11...just be a sece 


. Jessica looks to $id for help. 





Sven GRUNTS and they exit 
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sa 


sID 
Look, we gotta stall Spinoza. 
give ne a chance to find Nancy 





JESSICA 


Stall nin? How 





s10 
I don’t know,..there rast be 
Something ve can do! 


We HEAR RUMBLING fror: Jessica’s blouse, Jessica icoks 
down at her chest and reacts--she knows exactly what tọ do. A 
few bobby-pins fail, her hair starts to cascade down her back. 





ANGLE ~ S70 
incredible 





We see his eyes slowly viden as he 
transferration. 





sD 
(monplussed) 
That could work... 
INT. CORRIDOR - SIGHT 
Olaf and sven wait outside, growing impatient. A nor: 
the door n turn, Feact, 
familiar SHADOW fying figure ap: 
the wail. They clutch each other like tinid schcolgi 
glides over them. We FOLLOW it down the hail. 








INT, SPINOZA'S LABORATORY - NIGHT 


We HEAR a door epen, then SEE Jessica’s shadow move across the 
room, As it passes the lab table, BUNSEN BURNERS spontaneously 
flare up with a WHOOSH, test tubes and beakers begin to boil, 

and as the shadow passes in front of a hunan SKELETON hanging 

in the corner, its jaw drops open, then falls so the floor. 








INT, SPINOZA‘S OFFICE - NIGHT 


Dr. Spinoza is sitting at his desk, in front of a nodel cf the 
hunan head. He is carefully examining the threat area, jotting 
down a few notes. 


ANGLE - DOOR 
It swings open, and a backlit Jessica stands in the doorway. 


She saunters into the roor, REVEALING her in all her glory. 
Spinoza looks up and reacts as she crosses to his desk. 





JESSICA 
Dector? 








1st 
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£ = 
MoM-M-Riss Krapnick? 
Jessica nods, leaning over to hia. 


JESSICA : 
I’m ready for ay physical. 


Spinoza's glasses SHATTER, one lens at a tine. 


INT, CORRIDOR - NIGHT 





hecking seme ni 





As Sid steals down the hallvay, rooms. 


sip 
(hushed) 
Nancy? 
He arrives at a sliding door, quietly pulls it open. 
INT. WAREHOUSE LOADING DOCK = NIGHT 
‘The garage doors leading outside are closed. Sid enters, SEES 


vilra’s black lincusine parked under the loading dock. ite walks 
along the deck, passing above the linc, ieoking around. 








szd 
Rancy? 

ANGLE - LIMCUSINE 

We MOVE IN to one of the windows to REVEAL Nancy, bound and 


gagged in the back seat. Sid doesn’t see her, keeps walking, 
then HEARS a sharp NOISE behind hin, slowly turns around. 








INT, SPINOZA’S CFFICE - NIGHT 





On the GUT, ve are CLOSE on Spinoza’s trembling hand, as h 
clutches a’ stethoscope. A aonent, ther he moves it siowly 
towards his own chest. Widen to REVEAL Jessica, standing 
nearby, as Spinoza examines hinself. 





JESSICA 
Are yeu all right, Doctor? 





Seemed to rush right out of ny 
head, 


JESSICA 
Gee, I vender where it went. 





s6 


DR- SFINOZ: 
(flusmexed) 

yes, wall...we’d best proceed 

with the examination. They're 





waiting, you know...in that 
operating place. 


ANGLE - SPINOZA’S WINDOW 
Where we SEE Roger watching all this fren outside, his face 
Gistorted in a pane of glass, his eyes red with jealousy. 
ANGLE - JESSICA AND SPINOZA’ 
He takes a tongue depressor froa a jax on his desk. 
OR. SPINOZA (CONT’D) 
open, please. w 


Jessica obliges, as spincza sticks the depressor in her mouth. 


DR. SPINOZA (CONT'D) 
Wow say "ahh." 


JESSICA 
(sensual) 
Qocech.. 


Spinoza pulls cut the vooden stick, vhich is now cha: 
Sent satch, fe reacts, doing his best to centro? hiss! 
Teaches tor his stethoscope. 
DR. SPINOZA 
Let's just check the upper- 
respiratory systen-.- 


ANGLE = ROGER RABBIT 











As hia upside-down head sticks out of a circular vent on the 
Gailing. He watches, growing even more jealous. 


ANGLE ~ SPINOZA AND JESSICA 
As he moves thé stethoscope towards Jessica's chest. 


DR. SPINOZA (CCNT‘D) 
‘Take a deep breath... š 





Jessica obliges, her ample chest swells even more. Spinoza is 
Joeating profesely. His plastic nazeplate malts, his clothing 
Starts to shrivel. Sis stethoscope is GLOWING RED EOT. 















Now another. 
(as her 





(losing 
oh Ged, I can’t take i 





(to the 
Ethics, shaet I’m coain’ int! 
And he dives on her, starts to paw at her body. Jessica tries 
‘to pull away. 


JESSICA 
No! Please, Doctor, step it! 
You'll lose your license: 





DR, SPINOZA 
What Licensel? 





They struggle a bit mere, then we hear a CRASH as 





ROGER RABBIT 





bursta through a huzan anatomy æ wall, landing in 
the middle of the room in a shower cf plass 








ROGER RABBI 
Unhand her, you horny honeopati! 
You Hippocratic oaf! 





DR. SPINOZA 
(startled) ‘ 
wnat? 
JESSICA 
Roger! 
ROGER RABBIT 


‘Thought you could get away with 
ravaging ny Rapunzel, eh? 
(to Jessica) 
Don’t worry, crumbeake. He won/t 
lay another finger on your 
pristine person. 
(reacts negatively to 
her new appearance) 
Eww, what'd you do to yourself 





JESSICA 
crmon, Roger, we've gotta get cut 
of her 
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ss 


ROGER RAB! 
Right behind ycu, a; 
Schnitzel. 






ever-stufied 








‘They cross to the door and Jessica exits 
ROGER RABBIT (CONT‘D) 
(indignant) 
as for you, my good Doctor, 
have but one thing to say. 











KA-BONG! The butt of a gun descends INTO FRAME, 


on the head. 


hiking Reger 


ROGER RABBIT (CONT‘D) 
you vouzdn’t happen te have an 
aspirin, would‘ja? 





and Roger cruaples to the floor, as we REVEAL Fabrizzi behing 
hin, holding the gun. 


WIDEN 





as Jessi s, followed by Vilma. As she shoves Jassi 
into the room, ve SEE an half-conscious Sid t! 
decr, keing dragged down the hall by Sven 









ANGLE - JESSICA 





She kneels next to Roger, cradles his 


JESSICA 
Oh, Roger, zy darling. You're 
hurt! 

VIINA 


Don’t worry, cear. Maybe the 
doctor can put a littie ice on it. 





INT. CLINIC BASEMENT - NIGET 


On the CUT, we HEAR a THUD as Olaf shoves a block of ice 
against another block in a remote corner of the bas 
SEE a frozen Roger, suspended in the middle of it. 





INZ. OPERATING ROOM = NIGH? 


Vilma is lying en an operating table, now dressed in surgical 
garb, under glaring lights. Sven wheels Jessica into the rsen, 
she’s strapped to a gurney. Vilna watches as the Tocn is pushed 
rext to her, then Spinoza acves INTO FRAME, crosses to a tra: 
uncovers a frightening array ef surgical tools. 











DR. SPINOZA 
Well, ladies:..are ve ready? 

















YEA 


Bo is. 


The nurse places a rask ever Vilza’s face to anesthetize her 
Spinoza -cors over Jessica, locking down at her for a beat. 
Jessica stares back at hia helplessly. 


INT. CLINIC BASEMENT - NIGHT 


We are CLOSE on Roger, suspended inside tha bleck of ice, his 
area dimiy LIT by a red bulb ever a nearty tenperature gauge. 
Rnonent, then his eyes FOP OPEN. He moves his eyeballs around, 
surveying dozens of trapped TOONS in their frozen blocks. Then, 
as if suddenly sensing something, he strains to lock directly 
te his left. We sicwly PAN RIGHT and TILT DOWN ts REVEAL: 














A POLKA-DOT DRESS 


and a pair of large TOCN RABBIT FEET, suspended inside che 
Bicck of ice next to his. Ke TILT UP to REVEAL a si faced. 
‘Toon Rabbit. The reserblance is unmistakable. This is ROGER’S 
MOTEER. Her eyes pop cpen now as we 





WIDEN CN THE TWO RABBITS 





lessly. Recer’s ayes begin to 








ho just stare sz each other hi 
11 up, his mother’s do the sane, thay both shed z smali t 
then we SEZ the area around their hearts begin to GLOW, The 
GLOW becomes brighter and brighter, as we siowly MOVE IN to the 
Botton of Roger's block. A small puddle of water ferns, as the 
block begins te melt. 












ANGLE - A ROW OF FROZEN TOCNS 


All of whose eyes pop open, their blocks iit up by the GLOW 
next to them. They lock over at 


ROGER AND HIS MOTHER 
‘Their blocks are nelting furiously now. The glow becozes alncst 
blinding. The blecks SHATTER, leaving then facing each other. 





‘ROGER/S MOTHER 
Roger? 


ROGER RABBIT 
Me 





And he leaps inte her arms. They entrace for a beat, then: 


ROGER RASBIT (CCNT’D; 
1 finally foung you! I'm so 
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(considers) ` 
Although your sister Regina was 
nice, and your older brother 
Ralph, and your other olċer 
brother's sister-- 





ROGER RABSIT 
(realizing, glances 
upstairs) 

oh, ny heavens! Jessica! 
(turns to her) 

You continue rambling, mater, 

while I go rescue your future 

daughter-in-law. 











: (runs off) 


i'm coring, cupcake! 


ROGER'S MOTH! 








(to herself, tangling 
her fingers as she 
counts) 





nd your other brother's seccnd 
sousin’s sister Rudy, and your 
other sister’s brother Reginald, 
and your cousin's brother twice 
reraved tron your other 
brothers... 





INT. CORRIDOR = NIGHT - ID'S P.C.v. 
The hallway ceiling cozes INTO FOCUS, moving by ver his head. 
ANGLE ~ sxD 

As ha slovly cones to, looks around. He’s lying on a gurney, 


vestrained by leather’ straps around his wrists, as Sven vi 
him to a door at the end of the hall. 





INT. OPERATING ROOM - NIGHT 





Spinoza is here, still in surgicai garb, washing his hands over 
a sinx. Jessica and Vilna are gone. Spinoza glances cver 2s 
Sven enters and wheels Sid through a set of double doers in the 
far corner of the rocs- 








INT. MACHINE ROOM - NIGHT 





Sid is wheeled next to @ short conveyor lescing ints a huge 
machine that enits an ominces WHIRRING sound, There are little 
chunks ef ice scattered around the portal at the enc of the 
beit. is is the device used for freezing 
Tcons--and agents. A acnent, then Spinoza enters, carrying a 
tray with a hypodersic syringe and some snall instrunents. 












SID 
Wnat‘ve you det 
you bastard 

(noticing syringe) 
„and incidentally, I’ve already 
had ny flu shot. 





with ry friends, 








DR. SPINOZA 
It's just sozething to relax you 
before ve slip you inte our little 





Spincza hits a switch, turning the conveyor ov. 


DR. SPINCZA (CONT’D) 
4 F have a snail confessicn 
I don’t really have a 








Toon revue. 


As Spinoza steps to prepare the syringe, we MOVE IN to Sid's 
wrist, tensing against the worn leather restraint. 


DR. SPINOZA (CONT’D) 
I apologize for the charade, but I 
Couldn't expect you to share ny 
extraordinary visien. 





sD 
(a:bit nervous) 

Yes, I’ve heard raving maniacs 

often have that problem. 


DR. SPINOZA 
gay call ne that at 
© the 


oh, peop? 
fifst--you know, look vb 
mean ran did to the fuzzy 
bunny--tut once they see the 
advantage to huzans, then believe 
Re, Toons won’t matter. 











sw 
Of course they matter! They're 
living things! With feelings, and 
hopes and dreas 
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IR. SPINOZA 
yes, and they keep well, tee. 


Sid reacts, pulls WARDER on tke restraints- 


DR. SPINOZA (CONT’D) 
tn fact, T could kick myself for 
not thinking of them sooner. 
They/re so trusting end 











Cooperative. -it’s a pleasure 
fo experiment on thes. 
sıv 


(in a burst) 
You son-of-a-bitcn! 


An enraged sia RIPS through his leather restraints and Potts 
an ipne sid grabs the surgical tray and Wercien in i pitting 
BETiGhe. Sen force his face makes an indentation ip coe n 

hin eee rly crumples to the floor, ea Sid rises to face the n 
cowering Spinoza. 








DR. SPINOZA 
AlL right, let's cala down, shall * g 
te? There’s no need to get 
excited. 


spinoza backs avay, notices a scalpel GLEAMING cn the floor 
next to bin. 


s10 
(fists clenched) 
where's Nancy? What happened to 
Jessica? 





DR. SPHHOZA 
(a nervous laugh) 
Nothing, really.-- 


sD 
you're lying! 


DR. SPINOZA 
(desperate) 

please, don’t turn ze in, I really 
faven’s done anything thet bad, ,7 
mean, there's no law against 
freezing Toons, and as for 
freezing that agent—i think =~ 
that’s just 3 Bisdexeancr. 





Anether weak laugh fron Spinoza. Sid Keeps coming: spinozi 
Alope to his knees, gropes. for the scalpež. 
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aes 











ng Sid's ceat. sia fal 
oza jumps on top a, szarts to 
he blade is assur find 








lewer the scalpel to 
its mark, Sid pushes cff the vall with 





wrnex 
as the gurney hurtles tovaré 

SPINOZA’S P.0.V. ~ THE ICE MACHINE 

the gurney SLAMS againat the device, and with an assist fron 
Sid, ‘spincea sails ever his head, and ehrough the peresl. 
ANGLE - SID = 


1 series 





He scrambles to his feet, reacts as we HEAR a God-ai 
of RUMBLES and THUMPS from the machine. 


INT. BASEMENT - NIGHT 





As a tresh bleck of ice drops INTC FRAME, with Spincze 
inside, still clutching the scalpel. 





ANGLE - FREEZER DOOR 


It svings open and Sid enters. He looks around, stops over to 
an electrical panel and flips a large switch. We HEAR the main 
compressing unit SPUTTER and GRIND to a halt. 





ANGLE ~ A BLOCK OF ICE 


With a Toon encased inside. MOVE IN te a corner of the block, 
to REVEAL a trickle of water running down its side 





ANGLE - SEVERAL BLOCKS OF ICE 


All of thea with water trickling from their bettors. The water 
forns a stream, which joins a larger cne, then an even large: 
one as all the blocks Start to melt. 





THE BASEMENT - RIDE 





As the now-half-nelted blocks create virtual river of rushing 
water. 


EXT, SPINOZA’S WAREHOUSE - NIGET 





We HEAR a RUMBLING SOUND. It gets LOUDER and LOUDER, suddenly 
te SEE an absoluze deluge of neviy-liberated TOONS, pouring cut 
from every window ang doorway. 
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EXT. CLUB ATLANTA - NIGHT 


and famous arrive for the elegant 

Searcnlignts crisscross the sky- 
huge CROWD has gathered cut front. Fieshbulbs POP and people 
CHEER as several MOVIE STARS -~ CLARK GABLE, CARCLE LOMBARD, 
DICK POWELL, et al, pass in front of them. 


As 1329 Hisllywced’s rici 
pightelub’s grand open: 




















INT. CLUB ATLANTA — NIGHT 


The opulent nightclub is filled tc capacity. WAITERS deliver 
champagne to tasles crowded with CELEARITIES, STUDIO EXECS and 
various V.I.P. TYPES, many of whom adzire the huge PADDLEWHEEL 
BAR, which is now turning gracefully over the ncck-Wississipp! 
River. 


ANGLE - TABLE 


At which we find R.K. Marcon, shnooting with a few other * 
PATRONS. A WAZTER approaches. 


WAITER 
More charpagne, Mr. Maroon? 








MARCON 
us, Rew bad ig this 





More? 
broad? 


Maroon’s group YUKS it up as the waiter continues pouring and 
THE CHANDELIERS 
over the room start to dim. Soon the club is dark. The crowd 


quiets down as the large CRCHESTRA PLAYS. A few ucments, then a 
single spotlight hits the back ef the stage and 





‘VELMA 


steps inte it, then crosses to center stage, stands in front of 
à microphone. She locks stunning. The ORCHESTRA finishes its 
INTRO, and she STARTS TO SING...it’s Jessica’s voice. 








VIA 
(slow, sultry) 

I can’t give yeu anything but 

love, baby, that’s the only thing 

I've’ plenty of, baby... 


ANGLE =- CROWD 


Everyone reacts, completely taken aback. She sounds terrific. 











ANGLE - REAR OF NIGHTCLUB 





ag $18 runs in the door, out of breath. He etaps; reicte t3 
As $14 rupee, then slovly crosses tovards the stage in a daze 





FAVORING SID 


as he waits along the side of the room, receiving pets on thy 
as he wa WHISPERED congratulations. He ignores then, ‘finally 
back and Muay to the front of the room, vbere he exits into € 
nakes Bading backstage. Vilas continues to SING. 


VILMA (CONT’D) 

crean a while, scheme a while, 
Gaire sure to tind happiness, anè 
Y 'guess, a11 the things you've 
evar pined for..." 


|. CLUB ATLANTA / BACKSTAGE ~ NIGHT 2 





z 


sia cLinbs up scope stairs—he‘s nev in the vings. fe. welks pas 
Sid clings tha pulleys, then in a narzow space betveen tuo 
somtain runners. He stops and reacts. 








ANGLE ~ NANCY 





she’s watching Jessica. Fabrizzi stands next to nerra Si is 
She a uiy Concealed in his pocket. We PAN to REVES® TESSICA, 
r orna hind a curtain, STNGING into a aicrophone vilma 
ESatinues to mouth the words out front. 


ANGLE - FABRIZ2I 


Mhe song CONTINUES for a feu nore beats as he and Yancy Look 
me oooi S jarge sandbag drops INTO FRANE fron above and land 
with a THUD right next to bin. 









SID (0.8.) 
(sotto voca) 
snite.-! 





Fabrizzi reacts, looks up. Another sandbag hits hin sara 
ar ari E enocking biz cold. Kancy reacts as Sid scramble! 
the Miesearby ladder. He crosses to her, kisses her 
Passionately. A beat, then they separate- 


sanct 
I'm still zad at you. 





ghe pulls hin back and they kiss again, then si¢ looks over 
Jessica, who continues to SING. 


SID 
wnat happened? I.thought.-- 








ope 
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NANCE 


‘through with 3 
ink he’s got a 





NANCY 

so Vilna’s making her éo this. 
(looks at Jessica) 

‘am I crazy,,or is she pretty good? 


sw 
(considers a beat) 
way don’t we get a second opinion? * 


sia crosses tovard scue pulleys at the side of the stage, 


174 INT, CLUB ATLANTA - NIGHT 


Vilba centimes her number as the curtain behind haz rises, 
REVEALING 


JESSICA 





standing in front of her microphone. We EZAR MURIURS S255, She 
Searaind audience as Jessica reacts and keeps SINGING. albeit i 
confused ngiy. valsa continues líp-synching for a posent, th 
glances back, SEES Jessica. 


vipa 
‘put down that curtain! 





‘Everyone reacts to her gravelly voice. 


VIIMA (CONT‘D) 
y said it put it dom, godamit! 


gessica stops singing. Te music stops. Vilma turas back to tt 
ence. 





VILMA (CONT”D) 

Don’t pay any attention to her, 

she’s just a stupid Toon! 11 
aca star! I 





, 
x can't give you anything but 
Jove, baby, it’s the only thing 
I've plenty of, Baby--+ 
mme audience starts to IAUGH at her. Vila reacts with Tage 


VIIMA (CONT'D) 
stop it! I said stop itt! 


10 


But they keep laughing. 


CULESE CN VIIMA 





She looks out at the crowd. Souething snaps inside her. A 
razed look cozes over her face and she stores off the stage, 


passing 
JESSICA 


uho continues to stand there, a bit unsure what te do. Sid 
Gestures to the confused CONDUCTOR, who cues the CRCHESTRA to 
Start a new song. It’s a happy, peppy version of "Singing In 
‘The Rain." 








ANGLE = SID 








He quickly waves off the Conductor, az if to say wrong 
choice." The Conductor stops the music, sizes up Jessica, 
WHISPERS an instruction tc the MUSICIANS. They start to play 
mmy Don’t You Do Right?" 


ANGLE - JESSICA 
she hesitates, Nancy and Sid cive her an encouraging ‘cok. 


ssica resumes SINGING--a bit te: ja at first, but gaining 
Confidence with each note. 











(singing) 
You had plenty of money 1922, you 
let other wonen make a fool of 

you, why don’t you de right, like . 
sone other zen do. 





And a star is born. Jessica cores down off the staga and roves 
through the crowd, werking table after entranced tabii 


JESSICA (CONT’D) 
Now if you had prepared twenty 
years ago, ycu wouldn't be 
vandering nov from door to deor, 
get outta here, get ne sone money, 
too. 








ANGLE - STD AND NANCY 


As they smile, watching Jessica’s performence. A morent, then 
Sia sniffs, looks down. 


A STREAM OF KEROSENE 


is trickling underneath his shos 











ae 





INT. CiUB ATLANTA / BACKSTAGE - NIGHT - CONTINJOUS 
We're behind the fire curtain 
dousing chairs, boxes, scenery, anything flammable, 
Cf kerosena used for the club's gasligħts. Several 
ave strewn abcut, obviously expcy- 











vine 
(off the deep end, 
‘singing to herself) 

I can't give ycu anything but 

love, baby, 








Sid walks behind the curtain, reacts. 


s10 
Jesus.. 





Vilma drops the can, takes cut her lighter, FLICKS it 
unsuccessfully a few tizes as Sid sprints for her. Ju 
gets it lit he knocks it cut of her kand. 





ANGLE - LIGHTER 





As it slides aleng ti 7 
lands next to a winch. A sign above the w 


CURTAIN. š 


eee and bounces against the wa: 
reads FIRE 





ANGLE = SID AND VIIMA 
She glares up at him, panting, totally unhinged. 


so 
Vilma, darling, if you don't 
mind Re saying, I think you're 
overreacting a little. 


A TOON HAND moves INTO FRAME behind Sid, taps his shoulder. Sie 
turns and takes a PUNCH which sends hia reeling backwards about 
ten feet. A dazed Sid looks up, reacts to: 





DEMARCO 





sailing at hin. He’s nov, save for his head, totally TocN. 
torso is that of a heavily protected Toon TURTLE. 





DEMARCO 
Hiya, 5: 
sım 
(at a loss) 


Ch, goed. You're okay. 


Dewarco 
Whattaya think...pretty nitty, 
huh? 








for the lighter, as he 
Delarca’s shel, 

ts Sid in the breadpasker, sends 

‘across the stage. He nits the wall with a THUD. 











quickly gets up, a TCo! 
FIR 





ANGLE ~ DEMARCO 





Now he opens the pi 
REVEAL a frightening array of thug-type utensils. A blackjack, 
a switchblade, a sez of brass xnuccies, etc. 





Decisions, decisions. 


As DeMarco looks down to select his next weapox, Sid grabs a 
two-by-four, jumps up and takes a hard swing at DeHarco’s head. 
DeMarco instantly retracts into his shell, causing Sid to riss. 
Sid swings at 1 now- board hits it and SNAPS in 
‘two, DeMarca’s head rises back up, an evil grin on his faci 
grabs Sid by th =, backs him against the well. 









CLOSE ON THE PAIR 





ac DeMarco starts to strangle an outratched Sid. $id struggle 
he’s almost out of it, when DeMarco loosens his grip. 
DEMARCO 
(somewhat cons 








sed) 








That’s funny--for a second there, 
I almost didn’t feel like xilling 
You. 


He starts strangling Sid again, with renewed vigor. 


s1 
(his voice gagged) 
‘course net, stupid, you/re a 
Toon! 


DEMARCO 
wun? 


s1» 
‘Toons can’t hurt anyone, everykody 
knows that! 


DeMarco tries his damndest to finish the job--but can’t. He 
lcosens his grip again. 








n 


e falls packwards and 
s shell, unconscious. Sid quickly 








wA 
rolls back and forth en 








vra 


stands in the corner, holding up the lighter. she FLICKS i 
this tine it li 








VILA 
I think this could be conside: 
the last laugh. 





s10 





Wo! 
Vilna tosses the lighter cnto the spilied can cf kerosene. It 
BURSTS INTO FLAMES. A few boxes catch fir 2 some scenery. 
Sid rushes over to beat the flames with bis jacket, but the 
fire is spreading teo rapidly. 











ANGLE = VILMA 


turns back to the vinch, starts to crank it, trying to 

curtain. She struggles a bit, glances over to 
the approaching flames, then loses her grip. The winch quickly 
SPINS back, anegging her dresa in the gear: 











ANGLE - NANCY 


She enters from the wings, reacts to the inferno. She starts 
helping Sid to beat out the flamas, than lcoks over at Vilma. 


Nancy 





sian! 
ANGLE - VILMA 


cally to extract her tangled dress, as the 


Struggling fran 
ily turns to 


wall of flames moves closer and closer. Vilma fi: 
t har fate 











ANGLE - SID 


He tries to help, but the fire drives hin back. He SEES a fire 
hose in the corner, starts for it--but it’s too late. 


VILMA'S FACE - CLOSE 


The wafting smoke and the reflection of the flares creates 
an identical izage to that of the finale of her nest famcus 
film--"Joan of Arc." She strixes the same pose, recreating her 
greatest role. 











INT. CLUB ATLANTA 











her 





mher. Wa SZE the 
a the stage along 
ghtclsb. Ae Jessica hite her sinal NOTE, the 
Stresa arrives a a B BURSTS into 
FLAMES. The crowd erup: thinking 


Jessica, still 








it’s all part of the show. 
PATRON 
Hey, look, it’s the burning of 


Atlanta 





ANGLE = JESSICA 
She reacts to the burning model, confused a: 

THE FIRE 

vapidty grovs. The flares start to clixb the wall. ‘A few people 


the crowd Start to MURMUR, sensing ay nos be part of 
the entertainaent efter all, as we SEE: 








THE MARBLE FLOOR TILES 





rapidly buck: 
making a path straight 
path goes right unéern 





g as it was burrowing underneath, 
fea. Te bucking 





ROGER RABBIT 
bursts INTO FRAME from beneath the burning adel. 


ROGER RABBIT 
(grandly) 

Jessica, I'a- 
(reacts) 

on fire!!! 








Roger’s eyes BU CCT, his legs start flailing and he takes off 


like a rocket, with his fanny in flazes. 








WIDEN ON ROOM 


The crowd reacts as Roger runs furiously along the walls, 
circling the roca again and again, leaving a trail of smoke 
behind him. He skips along on top of the reck-Mississippi, then 
runs up the side of the bar and onto the huge paddlewheel. He 
starts cunning in place, causing the wheel to start turning 
faster and faster as 





THE FLAMES 


now rage toward the ceiling as 























the wheel te spew out a 





erates to varp 
torrent of water. it hits 





THE FIRE 


Like @ tidal vave, putting it out and drenching everything 
else. 


ROGER ~ CLOSE 
His feet are moving so quickly that the wheel starts turning 


faster than he’s running. He gets caught up inside iz, WHIRLS 
around a flung head-over-heels right inte 








THE ORCHESTRA PIT 


where he starts playing a snappy little tune as he bounces off’ 
different instruments. 





ANGLE - SID AND NANCY 


behind the curtain. Sid is drenched and sooty, 
slightly eakew. Nancy grabs hix, points to 





They 
his glassi 





ROGER ~ IN THE ORCHESTRA 





as he careens ints a cello. He stretches the strings out, and 
SHOT like an arrow towards 





THE CEILING 


He hits it with a SPLAT, is frozen there for a beat, then 
finally peels off and falls directly into k 





JESSICA'S ARMS 


She wets her fingertips, deftly puts out Roger's tail vith a 
SIZZLE. 


ANGLE - A NEARBY TABLE 


where a pair of bosozy STARLETS are seated cìose together, 
Suddenly two hands push through their ample cleavage, to REVEAL 





BABY KERMAN 


wearing a tuxedo and sitting in a high chair. He points towards 
Roger and, vith authority, 





BABY BERMAN 
That’s ny partner!) 


and another star is born. 
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an 








ANGLE - ROGER AD JESSICA 


her arms, he sniles up ct her, an 
ir first kiss. 


She holés kie 
finaly snare 





they 





INT. BROWN DERBY = DAY 


Crovded with PATRONS. We PAN along 2 row of kocths. 
noses are Euried in the latest cory of VARIETY. We MoVE IN te 
REVEAL the paper’s headline: MAROCN SHOONS, INKS HOT NEN TOON: 
A snaller headline underneath reads: AGENT’ SAVAGE CLOSES DEAL 
FOR BOFFO BUCKS. 








ANGLE - SID 


He's sitting at Marty Melnick’s cld tooth, working a couple of 
phones, acknowledging the greetings of other indestry Dig 
Shots. He’s finally made it. 








EXT, GRAUMAN’S CHINESE THEATRE - DAY 





ʻe are CLOSE on the theater's marquee. The main feature is 
GONE WITH THE WIND," along with another Marcon Cartoon -- 
“BABY HERMAN AND ROGER RABBIT IN ‘SOUTHERN DISCOMFORT. ’" We 
MOVE IN to the nein doors and HEAR LAUGHTER, icts of it, coming 
fron inside the building. Then the deors swing open to REVEAL 
Roger, Roger's nother, all the Randalls, Baby Herman, Jessica, 
4d and Nancy, surrounded by a throng of well-wishers, people 
s well as TOONS. 





















ROGER AND HIS MOTHER - CLOSE 
They share a hug, his mcther bears at hia proudly. Then: 


ROGER RABBIT 
You knew, mom, there’s still one 
thing you haven’t told me...what 
abeut ry--father? 


His mother SIGHS, gestures over to: 
Bugs BUNNY 


box öffice, casually munching on a carrot. 


leaning against th 
rne INTO CAMERA and smil 


After a beat he 





Bugs BUY 
Ain't I a stinker? 


